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Minor	scales	hold	a	special	place	in	music	theory,	offering	a	contrast	to	the	brightness	of	major	scales	with	their	depth	and	emotional	complexity.This	guide	delves	into	the	three	main	types	of	minor	scalesnatural,	harmonic,	and	melodiceach	contributing	uniquely	to	the	tonal	landscape	of	music.Understanding	these	scales	not	only	enriches	a
musicians	repertoire	but	also	deepens	their	expressive	capabilities.What	is	a	Minor	Scale?At	its	core,	a	minor	scale	is	a	diatonic	scale	characterized	by	its	third	scale	degree,	which	is	a	minor	third	above	the	tonic,	setting	it	apart	from	the	major	third	of	a	major	scale.	This	fundamental	difference	lends	minor	scales	their	distinctive	somber	and
introspective	quality.The	most	common	form	of	the	minor	scale	in	Western	music	is	the	natural	minor	scale,	which	follows	a	pattern	of	Whole-Half-Whole-Whole-Half-Whole-Whole	(W-H-W-W-H-W-W)	intervals.This	pattern	results	in	a	scale	with	a	lowered	third,	sixth,	and	seventh	degrees	compared	to	its	major	counterpart,	which	is	crucial	for	creating
its	characteristic	emotional	depth	and	introspection.While	all	minor	scales	share	this	trait,	the	natural,	harmonic,	and	melodic	minor	scales	each	have	unique	interval	patterns	that	create	different	moods	and	textures.These	variations	allow	composers	and	musicians	to	explore	different	textures	and	moods	within	the	minor	tonality,	making	the	minor
scale	a	versatile	tool	for	musical	expression	across	genres.Three	Types	of	Minor	ScalesThe	Natural	Minor	ScaleA	natural	minor	scale,	also	known	as	the	Aeolian	mode,	is	one	of	the	primary	forms	of	the	minor	scale	used	in	Western	music.	It	is	characterized	by	a	specific	sequence	of	intervals:	Whole-Half-Whole-Whole-Half-Whole-Whole	(W-H-W-W-H-
W-W).This	pattern	creates	a	series	of	seven	notes	that	produce	the	scales	distinctively	somber	and	introspective	sound,	distinguishing	it	from	the	brighter	and	more	cheerful	major	scale.The	natural	minor	scale	is	derived	from	the	major	scale	by	starting	on	the	sixth	degree	of	the	major	scale	and	following	the	same	sequence	of	notes.	For	example,	the
A	natural	minor	scale	is	derived	from	the	C	major	scale,	consisting	of	the	notes	A,	B,	C,	D,	E,	F,	G,	and	returning	to	A.This	relationship	means	that	each	major	key	has	a	relative	minor	key	that	shares	the	same	key	signature	but	starts	on	the	sixth	degree	of	the	major	scale.The	natural	minor	scale	is	widely	used	across	various	musical	genres,	from
classical	compositions	to	contemporary	pop	and	rock	music,	serving	as	a	foundation	for	melodies,	harmonies,	and	chord	progressions.Its	characteristic	sound	is	often	associated	with	emotions	such	as	sadness,	melancholy,	and	introspection,	making	it	a	powerful	tool	for	musical	expression.The	Harmonic	Minor	ScaleA	Harmonic	Minor	Scale	is	a
variation	of	the	minor	scale	characterized	by	a	distinctive	interval	pattern	that	includes	a	raised	seventh	degree.	This	alteration	creates	a	unique	sound	that	is	different	from	the	natural	minor	scale.The	pattern	for	a	harmonic	minor	scale	is	Whole-Half-Whole-Whole-Half-Whole	and	a	Half-Half	(W-H-W-W-H-W+H-H),	where	Whole	and	a	Half	denotes	an
augmented	second	interval	between	the	sixth	and	seventh	degrees.The	primary	purpose	of	raising	the	seventh	degree	in	the	harmonic	minor	scale	is	to	create	a	leading	tone	that	closely	resolves	to	the	tonic,	enhancing	the	harmonic	tension	and	resolution	within	a	minor	key	context.This	leading	tone	is	a	half	step	below	the	tonic,	which	is	more
characteristic	of	major	scales	and	provides	a	stronger	pull	to	the	tonic,	giving	the	harmonic	minor	scale	its	distinctive	sound.The	harmonic	minor	scale	is	widely	used	in	various	music	genres,	particularly	in	classical,	jazz,	and	certain	traditional	music	forms.	It	contributes	to	the	creation	of	more	emotionally	charged	and	dramatic	compositions,	offering
a	rich	palette	of	harmonic	possibilities.The	unique	interval	between	the	sixth	and	seventh	degrees	also	lends	the	scale	a	distinctive,	somewhat	exotic	sound,	which	composers	and	musicians	often	exploit	for	its	expressive	qualities.The	Melodic	Minor	ScaleThe	Melodic	Minor	Scale	is	a	unique	and	versatile	scale	used	in	Western	music	that	alters	the
natural	minor	scale	by	raising	both	the	sixth	and	seventh	degrees	by	a	half	step	when	ascending,	and	then	reverting	to	the	natural	minor	scale	(with	the	sixth	and	seventh	degrees	lowered)	when	descending.This	results	in	two	distinct	patterns	for	the	melodic	minor	scale:Ascending:	Whole-Half-Whole-Whole-Whole-Whole-Half	(W-H-W-W-W-W-
H)Descending:	Whole-Whole-Half-Whole-Whole-Half-Whole	(W-W-H-W-W-H-W)The	ascending	form	closely	resembles	the	major	scale	but	maintains	the	minor	third,	giving	it	a	unique	sound	that	is	both	minor	and	major	in	quality.	This	duality	allows	for	smoother	and	more	expressive	melodic	lines,	which	is	particularly	useful	in	classical	music
compositions	and	jazz	improvisations.The	alteration	in	the	descending	form	to	match	the	natural	minor	scale	helps	to	maintain	the	traditional	minor	sound	and	emotional	depth	associated	with	minor	keys.The	melodic	minor	scale	is	celebrated	for	its	harmonic	richness	and	is	extensively	used	in	jazz	for	its	ability	to	create	sophisticated	and	colorful
chords.	This	scale	offers	a	broad	spectrum	of	harmonic	possibilities,	making	it	a	powerful	tool	for	composers	and	musicians	looking	to	explore	beyond	the	conventional	major	and	minor	tonalities.Minor	vs	Major	Scales:	Whats	the	Difference?Major	and	minor	scales	are	foundational	elements	of	Western	music,	each	bringing	its	unique	emotional
qualities	and	tonal	characteristics	to	compositions	and	performances.	Understanding	the	differences	between	them	is	crucial	for	musicians,	composers,	and	music	enthusiasts	alike.	Here	are	the	key	distinctions:Interval	StructureMajor	Scales:	Follow	a	specific	pattern	of	intervals:	Whole-Whole-Half-Whole-Whole-Whole-Half	(W-W-H-W-W-W-H).	This
sequence	creates	a	bright,	uplifting	sound	that	is	often	associated	with	happiness,	optimism,	and	stability.Minor	Scales:	The	natural	minor	scale,	the	most	basic	form	of	the	minor	scale,	uses	a	different	pattern:	Whole-Half-Whole-Whole-Half-Whole-Whole	(W-H-W-W-H-W-W).	This	interval	structure	results	in	a	darker,	more	somber	sound,	typically
associated	with	sadness,	melancholy,	or	introspection.Emotional	QualityMajor	Scales:	Due	to	their	structure,	major	scales	tend	to	sound	joyful	and	energetic,	making	them	suitable	for	a	wide	range	of	uplifting	and	positive	musical	expressions.Minor	Scales:	The	sound	of	minor	scales	is	often	considered	more	complex	emotionally,	capable	of	conveying
a	broader	spectrum	of	feelings	from	sadness	to	nuanced,	reflective	states.VariationsMinor	Scales:	In	addition	to	the	natural	minor	scale,	there	are	two	other	variations:	the	harmonic	minor	and	the	melodic	minor	scales.	The	harmonic	minor	scale	raises	the	seventh	degree	of	the	natural	minor	scale	by	a	half	step,	creating	a	distinctive	tension	and
resolution	effect.The	melodic	minor	scale	features	raised	sixth	and	seventh	degrees	when	ascending	and	reverts	to	the	natural	minor	form	when	descending,	offering	a	smoother	melodic	line.Relative	Major	and	MinorEvery	major	key	has	a	relative	minor	key	that	shares	the	same	key	signature	but	starts	on	the	sixth	degree	of	the	major
scale.Conversely,	every	minor	key	has	a	relative	major	key	that	starts	on	its	third	degree.	This	relationship	means	they	contain	the	same	notes	but	center	on	different	tonics,	further	distinguishing	their	unique	tonal	qualities.Use	in	CompositionMajor	Scales:	Predominantly	used	in	compositions	meant	to	evoke	happiness,	brightness,	and	energy.Minor
Scales:	Often	chosen	for	their	ability	to	express	a	wider	range	of	emotions,	from	the	deeply	melancholic	to	the	subtly	complex	and	introspective.The	choice	between	major	and	minor	scales	significantly	influences	the	mood	and	character	of	a	piece	of	music.	While	they	are	distinct,	both	scales	are	integral	to	the	rich	tapestry	of	musical	expression,
offering	composers	and	performers	versatile	tools	to	convey	a	wide	array	of	emotions	and	stories	through	their	art.Practical	Applications	of	Minor	ScalesMastering	these	scales	on	your	instrument	involves	not	just	understanding	their	theoretical	underpinnings	but	also	incorporating	them	into	practice	routines.	Start	slow,	focusing	on	the	unique
interval	patterns	of	each	scale,	and	gradually	increase	speed	as	comfort	grows.Improvisers	and	composers	can	experiment	with	these	scales	to	evoke	different	moods	in	their	music,	from	the	haunting	allure	of	the	harmonic	minor	to	the	smooth	sophistication	of	the	melodic	minor.Common	Challenges	and	SolutionsOne	challenge	in	learning	minor
scales	is	distinguishing	between	their	subtle	differences,	especially	when	transitioning	from	natural	to	harmonic	or	melodic	forms.	To	overcome	this,	focus	on	ear	training	exercises	that	highlight	these	distinctions.Additionally,	practicing	scales	in	different	keys	can	help	solidify	their	patterns	and	improve	technical	fluency.SummaryThe	exploration	of
natural,	harmonic,	and	melodic	minor	scales	is	a	journey	into	the	heart	of	musics	expressive	power.	Each	scale	offers	its	unique	palette	of	emotions	and	colors,	inviting	musicians	to	delve	deeper	into	their	craft.By	embracing	the	distinct	qualities	of	each	minor	scale	type,	musicians	can	unlock	new	dimensions	of	musical	expression,	enriching	their
compositions	and	performances	with	nuanced	shades	of	mood	and	meaning.Frequently	Asked	QuestionsHow	do	natural	minor	and	harmonic	minor	scales	differ	in	composition?The	natural	minor	scale	follows	a	pattern	of	Whole-Half-Whole-Whole-Half-Whole-Whole	(W-H-W-W-H-W-W),	while	the	harmonic	minor	scale	raises	the	seventh	degree	by	a	half
step,	creating	a	Whole-Half-Whole-Whole-Half-Whole	and	a	Half-Half	(W-H-W-W-H-W+H-H)	pattern.This	alteration	in	the	harmonic	minor	scale	introduces	a	leading	tone	that	enhances	tension	and	resolution.Why	is	the	melodic	minor	scale	ascending	pattern	different	from	its	descending	pattern?The	melodic	minor	scale	features	a	raised	sixth	and
seventh	degree	when	ascending	(W-H-W-W-W-W-H)	to	smooth	the	melodic	line	and	closely	resemble	the	major	scale,	but	reverts	to	the	natural	minor	form	when	descending	(W-W-H-W-W-H-W)	to	maintain	the	minor	scales	characteristic	sound.This	dual	structure	allows	for	more	expressive	melodic	possibilities	within	a	minor	key	context.Can	you	use
minor	scales	in	upbeat	and	happy	music?Yes,	while	minor	scales	are	typically	associated	with	somber	or	melancholic	emotions,	they	can	be	used	creatively	in	upbeat	and	happy	music	to	add	depth,	contrast,	or	a	touch	of	introspection	to	the	composition.	The	use	of	rhythm,	instrumentation,	and	harmonic	context	around	the	minor	scale	can	alter	the
mood	it	conveys.What	role	do	minor	scales	play	in	jazz	improvisation?Minor	scales,	especially	the	harmonic	and	melodic	minor,	are	fundamental	in	jazz	improvisation	for	creating	rich,	complex	harmonies	and	expressive	melodies.	Their	unique	intervals	and	leading	tones	offer	a	wide	palette	of	emotional	expressions	and	sophisticated	sounds	that	are
integral	to	the	jazz	genre.There	are	three	kinds	of	minor	scales:	Natural	Minor,	Harmonic	Minor,	and	Melodic	Minor.	Click	here	for	a	list	of	all	harmonic	minor	scales	&	here	for	a	list	of	all	melodic	minor	scales.	If	you	want	a	large	poster	size	piano	scales	poster,	get	this	illustrated	piano	scales	wall	chart	poster	from	Amazon.	It	has	all	major,	natural
minor,	melodic	minor	and	harmonic	minor	piano	scales	The	Really	Useful	Piano	Poster	A1	Size	Folded	Version	(Affiliate	disclosure:	As	an	Amazon	Associate,	I	may	earn	commissions	from	qualifying	purchases	from	Amazon.com.)	Skip	to	main	content	\(ewcommand{\lt}{}ewcommand{\amp}{&}\definecolor{fillinmathshade}{gray}
{0.9}ewcommand{\fillinmath}[1]{\mathchoice{\colorbox{fillinmathshade}{$\displaystyle	\phantom{\,#1\,}$}}{\colorbox{fillinmathshade}{$\textstyle	\phantom{\,#1\,}$}}{\colorbox{fillinmathshade}{$\scriptstyle	\phantom{\,#1\,}$}}{\colorbox{fillinmathshade}{$\scriptscriptstyle\phantom{\,#1\,}$}}}\)There	are	three	minor	scales:	the	natural
minor	scale,	the	harmonic	minor	scale,	and	the	melodic	minor	scale.	Play	or	sing	through	each	one	and	notice	the	differences.The	melodic	minor	scale	has	an	ascending	version,	shown	above,	and	a	descending	version	that	is	the	same	as	the	natural	minor	scale.So	far,	we	have	looked	at	minor	scales	in	relation	to	the	major	scale.	However,	we	will
typically	encounter	minor	scales	in	music	using	minor	key	signatures.	Share	copy	and	redistribute	the	material	in	any	medium	or	format	for	any	purpose,	even	commercially.	Adapt	remix,	transform,	and	build	upon	the	material	for	any	purpose,	even	commercially.	The	licensor	cannot	revoke	these	freedoms	as	long	as	you	follow	the	license	terms.
Attribution	You	must	give	appropriate	credit	,	provide	a	link	to	the	license,	and	indicate	if	changes	were	made	.	You	may	do	so	in	any	reasonable	manner,	but	not	in	any	way	that	suggests	the	licensor	endorses	you	or	your	use.	ShareAlike	If	you	remix,	transform,	or	build	upon	the	material,	you	must	distribute	your	contributions	under	the	same	license
as	the	original.	No	additional	restrictions	You	may	not	apply	legal	terms	or	technological	measures	that	legally	restrict	others	from	doing	anything	the	license	permits.	You	do	not	have	to	comply	with	the	license	for	elements	of	the	material	in	the	public	domain	or	where	your	use	is	permitted	by	an	applicable	exception	or	limitation	.	No	warranties	are
given.	The	license	may	not	give	you	all	of	the	permissions	necessary	for	your	intended	use.	For	example,	other	rights	such	as	publicity,	privacy,	or	moral	rights	may	limit	how	you	use	the	material.	When	learning	music	theory	and	scales,	the	first	one	that	most	people	learn	about	is	a	major	scale,	but	they	are	just	one	type	of	many	different	musical
scales.	Each	scale	uses	a	different	formula	of	intervals	and	has	a	completely	different	sound	and	feel.	Some	sound	happy,	some	sound	mysterious,	and	some	sound	sad	or	melancholy.In	this	post,	Ill	be	covering	everything	you	need	to	know	about	minor	scales,	including	the	different	types	and	how	we	form	them.We	tend	to	say	that	major	scales	have	a
happier	and	cheerier	sound,	whereas	minor	scales	have	a	darker	and	sadder	sound.Minor	scales	have	a	different	formula	of	tones	and	semitones	(whole	steps	and	half	steps)	to	major	scales.The	main	difference	is	that	all	minor	scales	have	the	third	note	of	the	scale	flattened.By	flattened,	I	mean	that	the	third	note	is	lowered	by	one	semitone	or	half
step.Study	bass	has	written	a	good	post	going	into	more	details	about	the	difference	between	major	and	minor	that	you	can	read	here.Unlike	major	scales,	where	there	is	only	one	type	to	know	about,	minor	scales	have	three	variations.The	three	types	of	minor	scales	that	well	look	at	are:The	natural	minor	scaleThe	harmonic	minor	scaleThe	melodic
minor	scaleAll	three	of	these	minor	scales	start	the	same	but	have	some	slight	differences	after	that.Side	note:	Melodic	and	harmonic	minor	scales	have	nothing	to	do	with	melodic	and	harmonic	intervals.	Theyre	completely	different	things,	but	we	use	the	same	word.The	first	minor	scale	well	look	at	is	the	natural	minor	scale.A	natural	minor	scale
uses	this	formula	of	tones	and	semitones	(whole	steps	and	half	steps).T	S	T	T	S	T	TOr	in	whole	steps	and	half	steps	it	would	be:W	H	W	W	H	W	WIf	we	wanted	to	play	a	natural	minor	scale	starting	on	the	note	A	using	this	order	of	tones	and	semitones	it	would	work	out	as	using	all	the	white	notes	on	the	keyboard	(the	same	as	C	major).A	natural	minor
scaleA	natural	minor	scale	ascendingA	natural	minor	scale	descendingWe	can	use	this	combination	of	semitones	and	tones	to	form	a	natural	minor	scale	starting	on	any	note.For	example	here	is	a	natural	minor	scale	starting	on	D:D	natural	minor	scaleOr	here	is	another	natural	minor	scale	this	time	starting	on	E:E	natural	minor	scaleThe	natural
minor	is	also	known	as	the	Aeolian	mode.Heres	our	guide	to	musical	modes	explaining	them	in	a	bit	more	detail.The	second	type	of	minor	scale	that	well	look	at	is	the	harmonic	minor	scaleHarmonic	minors	use	this	combination	of	tones	and	semitones:T	S	T	T	S	T12	S	Or	in	whole	steps	and	half	steps	it	would	be:W	H	W	W	H	W12	H	Note	that	harmonic
minors	have	an	interval	that	is	a	tone	and	a	half	or	three	semitones.So	using	this	order	of	tones	and	semitones	we	can	construct	a	harmonic	minor	scale	starting	on	the	note	A:A	harmonic	minor	scaleA	harmonic	minor	scale	ascendingA	harmonic	minor	scale	descendingAs	you	can	see	the	harmonic	minor	is	very	similar	to	the	natural	minor.The	only
difference	is	that	the	7th	degree	of	the	scale	is	one	semitone	higher.In	A	natural	minor	its	a	G	natural	but	in	the	harmonic	minor	its	a	G#.Keeping	this	pattern	of	semitones	and	tones	we	can	then	work	out	a	harmonic	minor	scale	starting	on	any	note.For	example	here	is	D	harmonic	minor	scale:D	harmonic	minor	scaleAnd	here	is	E	harmonic	minor
scale:E	harmonic	minor	scaleNow	onto	the	third	type	of	minor	scale	which	is	the	melodic	minor.Melodic	minor	scales	are	quite	different	from	natural	and	harmonic	minors	as	they	use	different	notes	when	ascending	(going	up)	and	descending	(going	down).Ascending	melodic	minors	use	this	combination	of	tones	and	semitones:T	S	T	T	T	T	S	Or	in
whole	steps	and	half	steps:W	H	W	W	W	W	H	But	on	the	way	down	they	use	this	combination	(from	the	top	down):T	T	S	T	T	S	T	Or	in	whole	steps	and	half	stepsW	W	H	W	W	H	W	THE	SEMITONE	CIRCLE	Instructions	for	useThe	semitone	circle	is	an	aid	to	visualize	chords	and	scales.	It	is	a	rotating	card	made	out	of	paper	which	easily	shows	all	major
and	minor	scales	including	the	accompanying	chords.	it	is	also	an	easy	tool	to	transpose	chords	and	melodies	to	all	keys.The	Semitone	circle	is	an	educational	tool	to	comprehend	the	theoretical	principles	of	scales	and	chords	and	easily	visualises	the	major	scale	pattern	along	the	chromatic	scale.The	Semitone	circle	shows	easily	how	a	chord	is	build.
It	shows	the	structure	of	Tritone	chords	and	septime	chords	by	means	of	a	visual	pointer	system,	just	by	turning	the	semitone	circle	card.Octave	and	Major	patternThe	semitone	circle	is,	as	indicated	by	its	name,	composed	of	semitones	like	a	chromatic	scale.12	semitones	exist	within	an	octave	.	You	can	see	the	12	notes	on	the	outer	circle	indicated	by
1,2,3,4,5,6,7,8,9,10,11,12.	Every	piano	key	is	such	a	semitone	even	as	every	guitar	fret	position.A	Major	scale	uses	only	7	notes.	So	therefore	some	of	the	12	semitones	are	skipped.You	see	the	7	Major	notes	on	the	outer	circle	indicated	by	Roman	figures	:	I,II,III,IV,V,VI,VII.This	pattern	of	skipped	notes	is	characteristic	for	a	Major	scale	and	can	be
projected	along	the	chromatic	scale	just	by	turning	the	table.Major	and	Minor	scalesTurn	the	card	so	that	the	MAJOR	arrow	(MAJEUR)	points	to	the	desired	key.	eg.	C	majorNow	you	can	read	all	the	notes	which	belong	to	the	C	scale	from	left	to	right	through	the	semicircular	holes:	C,D,E,F,G,A,B,C.At	the	same	time	you	can	read	the	accompanying
Parallel	scale	at	the	other	side	of	the	card.	Look	on	the	MINOR	arrow	(Parallel	Mineur)	:	A,B,C,D,E,FG,ADiatonic	chordsDiatonic	chord	s	are	chords	proper	to	the	scale.	Every	single	note	belongs	to	that	scale.All	diatonic	chords	are	represented	vertically	at	the	Roman	figures	I	to	VII.	These	are	so	called	the	scale	steps.You	can	see	that	every	major
scale	has	3	minor	chords,	3	major	chords	and	one	Diminished	chord.This	is	always	the	case	also	for	Minor	scales.	You	read	the	chords	from	left	to	right	through	the	circular	holes.	Eg.	Maj	C	on	step	I	contains	C,E,G	and	possibly	a	seventh	(septime)	B.The	three	significant	chords	can	be	found	on	step	I,IV	and	V.I	Tonic	chordIV	Sub	dominant	chordV
Dominant	chord.Many	POP	songs	all	over	the	world	only	use	these	three	famous	chords.	Melodic	and	Harmonic	minor	scalesThe	minor	scale	can	be	modified	both	melodically	and	harmonically.	By	doing	so,	3	different	minor	scales	arise:HAR	Harmonic	minor	scaleMEL	Melodic	minor	scaleNAT	Natural	minor	scaleYou	will	notice	these	at	the	columns
HARM,	MEL	and	NAT.Harmonic	modificationThe	scale	note	on	the	VII	step	will	increase	by	one	semitone	in	a	downward,	as	well	as	in	an	upward	sequence.Melodic	modificationThe	scale	note	on	the	VI	and	VII	will	increase	by	one	semitone	in	an	upwards	sequence	only.As	result	of	these	modifications	the	Diatonic	chords	shall	be	changed	too,	to	stay
proper	to	scale.Therefore	three	columns	arises	that	shows	the	proper	chord	type	per	scale	;	Natural	,	Melodic	or	HarmonicNote	that	the	dotted	lines	correspond	to	the	modified	notes	in	the	scale.ExampleOn	step	II	you	see	a	DIM	chord	for	the	Natural	Minor	scale.	However,	on	step	II,	a	Min	Chord	belongs	to	a	Melodic	minor	scale,	according	to
column	MelThe	structure	of	a	CHORDA	basic	tritone	chords	consist	of	Tonic	+	third	+	fifth.A	septime	chord	consist	of	Tonic	+	third	+	fifth	+	septimeA	None	chord	consist	of	Tonic	+	third	+	fifth	+septime	+	noneTHE	CHORD	INDICATOR	(Akkoordenwijzer)	shows	the	position	of	these	Tonic	+	third	+	fifth	+	septime	notes	for	all	types	of	chords	like
major,	minor,	Diminished	and	Augmented	chords.CHORD	INDICATOR	(Akkoordenwijzer)Eg.	Dmajor	Dominant	chordconsists	of	D	F#A	C	see	pointer	1,3,5,	b7	(b7=minor	seventh)D	minor	Dominant	chordconsists	of	D	F	A	C	see	pointer	1,b3,5,	b7	(b3=minor	third)Enharmonic	notesOn	piano	or	guitar	you	dont	hear	the	difference	between	a	B	flat	and	A
sharp	tone.	These	notes	sound	the	same	but	they	have	different	names.	These	are	so	called	Enharmonic	notes.These	notes	are	shown	in	the	black	areas	or	in	the	semi-circular	holes.Question:	which	of	the	two	enharmonic	is	the	proper	one	to	choose	when	defining	a	scale?This	depends	on	the	scale	itself	and	can	easily	be	defined	by	following	the
rules:Read	the	proper	scale	always	from	left	to	right	in	the	semi-circular	holes.Always	follow	the	alphabetical	sequence	and	be	aware	of	the	fact	that	every	note	exist	only	once	within	a	scale.Example	Scale	major	B	flat	consists	of:Bflat	C	D	Eflat	F	G	A	BflatNotesIn	the	Equal	temperature	of	scale,	an	octave	is	equally	divided	in	12	semitones.There	is	no
difference	in	sound	for	enharmonic	notes.In	the	Perfect	tuning	of	scale,	there	is	difference	in	sound	for	the	enharmonic	notes.	However	a	piano	or	guitar	is	not	able	to	play	the	perfect	enharmonic	notes.	A	violin	or	singer	do.The	diatonic	chords	in	this	turn	card	are	only	represented	by	enharmonic	in	sharp	notes.Always	define	the	proper	enharmonic
notes	in	the	scale	from	left	to	right	in	the	semi-circular	holes.Transpose	chords	and	melodiesTo	analyse	music,	it	is	better	to	define	the	composition	in	applied	scale	steps,	rather	than	the	names	of	notes.	The	names	of	notes	will	be	different	for	each	key	but	the	scale	steps	wont.So	when	you	transpose	a	sequence	of	chords	to	another	key.	Then	try	to
define	the	applied	scale	steps	for	each	chord.	For	example,	if	chords	are	used	on	the	I,	IV	and	V	chord	step,	you	simply	read	the	transposed	chords	at	the	new	key	at	exactly	the	same	chord	steps:	I,	IV	and	V.Example:When	using	the	C	major	key	and	using	the	I,	IV	and	V	or	C	F	and	G.Turn	to	the	new	key	E	major:	using	the	same	steps	I	IV	and	V	.This
results	in	E	A	and	B	as	the	new	chords	for	the	new	key.Transposing	single	notes	is	easy	.	First	you	define	the	number	of	semitones	between	the	current	and	new	key.	Between	C	key	and	E	key	you	count	on	the	outer	circle	there	are	4	semitones	between.	This	means	that	every	note	you	want	to	transpose	will	be	increased	by	4	semitones.	To	do	this	on
the	semitone	circle,	turn	the	table	with	number	1	to	the	desired	note	C	and	read	at	number	5	the	transposed	note	E.Repeat	for	every	single	note.The	semitone	circle	was	created	out	of	an	interest	in	music,	and	pursuit	of	a	hobby.You	can	order	the	semitone	circle	in	the	Netherlands.Costs:	14.95	euro	excl	shipping.OrderSemitone	circleShipping	to
foreigh	countries	is	possible	depending	on	the	location.Just	send	an	emailto(see	contact)Also	see	2020	BobstudioSemitone	circle	Chelsey	Hamm	and	Bryn	Hughes	A	minor	scale's	third	note	is	always	a	half	step	lower	than	the	third	note	of	the	major	scale	with	the	same	name.There	are	three	variations	on	the	minor	scale:	natural	minor,	harmonic
minor,	and	melodic	minor.Each	minor	scale	is	an	ordered	collection	of	half	and	whole	steps,	as	follows:Natural	minor:	WHWWHWW	(ascending)Harmonic	minor:	WHWWH3HsH	(ascending)Melodic	minor:	WHWWWWH	(ascending)	and	WWHWWHW	(descending).While	there	are	three	minorscales,	minor	keys	and	minor	key	signatures	are	always
identified	as	simply	minor	(A	minor,	D	minor,	etc.)	and	are	based	on	the	natural	minor	scale.Scale	degrees	in	minor	are	the	same	as	those	in	major.	There	are	a	few	new	solfge	syllables	in	minor	including	me(),	le	(),	and	te	().Each	note	of	a	minor	scale	is	also	named	with	scale-degree	names.	These	are	largely	the	same	in	minor	as	they	are	in	major,
except	for	the	subtonic	(te	or	).Major	and	minor	keys	share	two	different	relationships.	The	parallel	relationship	is	when	a	major	and	minor	key	share	a	tonic	note,	while	the	relative	relationship	is	when	a	major	and	minor	key	share	a	key	signature.Each	major	key	signature	has	a	corresponding	relative	minor	key	signature	whose	tonic	is	three	half
steps	below	the	relative	majors	tonic.	The	orders	of	sharps	and	flats	in	major	and	minor	key	signatures	are	the	same.Chapter	Playlist	A	minor	scale's	third	note	is	always	a	half	step	lower	than	the	third	note	of	the	major	scale	with	the	same	name	(e.g.,	B	major	and	B	minor).	There	are	three	different	types	of	minor	scales:	natural	minor,	harmonic
minor,	and	melodic	minor.	These	three	types	of	minor	scales	should	be	thought	of	like	flavors	of	ice	cream;	ice	cream	is	still	ice	cream	regardless	of	whether	it	is	chocolate,	vanilla,	strawberry,	etc.	Likewise,	a	work	is	simply	minor	or	in	minor;	musicians	do	not	consider	music	to	be	in	a	specific	type	of	minor	scale	(i.e.,	natural,	harmonic,	or	melodic).	In
other	words,	while	there	are	three	minor	scales,	minor	keys	and	minor	key	signatures	are	always	identified	as	simply	minor	(A	minor,	D	minor,	etc.)	and	are	based	on	the	natural	minor	scale.The	three	different	types	of	minor	scales	are	useful	categories	primarily	for	instrumental	performers.	Learning	to	play	the	different	types	of	minor	scales	on
instruments	allows	performers	to	become	familiar	with	the	minor	patterns	most	commonly	used	in	Western	classical	music.	Just	like	major	scales,	minor	scales	are	named	for	their	first	note	(including	the	accidental,	if	any),	which	is	also	their	last	note.	The	natural	minor	form	of	the	minor	scale	consists	of	an	ordered	collection	of	half	and	whole	steps
with	the	ascending	succession	WHWWHWW,	as	shown	in	Example	1.	Each	whole	step	is	labeled	with	a	square	bracket	and	W,	and	each	half	step	is	labeled	with	an	angled	bracket	and	H.	Listen	carefully	to	Example	1	and	notice	that	the	half	and	whole	step	pattern	of	the	natural	minor	form	of	the	minor	scale	is	the	same	ascending	and	descending.	1.	A
G	natural	minor	scale.	The	harmonic	minor	form	of	the	minor	scale	consists	of	an	ordered	collection	of	half	and	whole	steps	in	the	ascending	succession	WHWWH3HsH	(3Hs	=	3	half	steps),	as	shown	in	Example	2.	The	curved	bracket	represents	a	distance	of	three	half	steps	(or	a	whole	step	plus	a	half	step).	Listen	carefully	to	Example	2	and	notice
that	the	half	and	whole	step	pattern	of	the	harmonic	minor	form	of	the	minor	scale	is	the	same	ascending	and	descending.	2.	A	G	harmonic	minor	scale.	The	melodic	minor	form	of	the	minor	scale	consists	of	an	ordered	collection	of	half	and	whole	steps	in	the	ascending	succession	WHWWWWH	and	the	descending	succession	WWHWWHW,	as	shown
in	Example	3.	When	you	listen	to	Example	3,	notice	that	the	melodic	minor	form	has	different	ascending	and	descending	patterns:	the	ascending	pattern	is	unique	to	the	melodic	minor	form,	while	the	descending	pattern	is	the	same	as	the	natural	form.	3.	A	G	melodic	minor	scale.Example	4	shows	four	versions	of	a	C	scalemajor,	natural	minor,
harmonic	minor,	and	melodic	minorwith	the	scale	degrees	indicated	(see	below).	Listen	to	this	example	carefully,	noting	the	aural	differences	between	the	scales.	4.Major,	natural	minor,	harmonic	minor,	and	melodic	minor	scales,	all	starting	on	C.	Minor	scale	degrees,	solfge,	and	scale-degree	names	are	similar	to,	but	not	exactly	the	same	as,	their
major-scale	counterparts.	Example	5	summarizes	the	three	types	of	minor	scale,	and	shows	the	scale	degrees	and	solfge	for	each.	Note	that	the	scale	degrees	are	the	same	as	in	a	major	scale.The	bottom	line	shows	the	solfge	syllables,	which	differ	from	the	major-scale	syllables	in	several	places	to	reflect	the	minor	scales	pattern	of	whole	and	half
steps.	5.	Scale	degrees	and	solfege	for	all	three	types	of	minor	scales:	a)	natural	minor;	b)	harmonic	minor,	and	c)	melodic	minor.In	natural	minor	(Example	5a),	mi	()becomes	me()	(pronounced	may),	la	()	becomes	le	()	(pronounced	lay),	and	ti()	becomes	te	()	(pronounced	tay).	If	you	sing	or	play	through	the	above	example,	youll	notice	that	the	ending
lacks	the	same	sense	of	closure	you	heard	in	the	major	scale.	In	the	major	scale,	this	closure	is	created	in	part	by	the	ascending	semitone	between	ti	()	and	do().In	harmonic	minor(Example	5b),	mi	()	becomes	me	()	and	la	()	becomes	le().	Having	ti	()	creates	the	sense	of	closure	that	is	absent	in	the	natural	minor	scale.As	noted	above,	the	melodic	minor
scale	has	different	ascending	and	descending	patterns	(Example	5c).In	the	ascending	form	of	melodic	minor,	mi()	becomes	me(),	but	the	rest	of	the	solfge	syllables	are	the	same	as	in	major.	In	the	descending	form	of	melodic	minor,	mi	()	becomes	me	(),	la	()	becomes	le	(),	and	ti	()	becomes	te	(),	like	natural	minor.	Therefore,	the	ascending	version	of
melodic	minor	has	the	sense	of	closure	associated	with	the	major	scale,	while	the	descending	version	follows	the	pattern	of	the	natural	minor	scale.As	in	major	scales,	each	note	of	a	minor	scale	is	also	named	with	scale-degree	names.	Example	6	shows	the	scale-degree	names	used	in	minor	scales	alongside	the	corresponding	scale-degree	numbers	and
solfge	syllables.[table	39	not	found	/]Example	6.	Scale-degree	names	in	minor	scales.As	the	chapter	on	major	scales	discussed,	the	Latin	prefixsubmeans	underthe	submediant	is	a	third	below	the	tonic,	and	the	subdominant	is	a	fifth	below.	To	this,	we	can	now	add	one	new	scale	degree	name:	the	subtonic,	for	lowered	.	The	supertonic	is	one	whole
step	below	the	tonic,	while	the	subtonic	is	one	whole	step	below	the	tonic.Example	7shows	a	B	melodic	minor	scale,	ascending	and	descending,	with	scale-degree	names	labeled.	As	you	can	see,	the	melodic	minor	scale	utilizes	the	leading	tone	in	its	ascending	form,	and	the	subtonic	in	its	descending	form.Example	7.	A	B	melodic	minor	scale.Example	8
is	a	helpful	visual	for	learning	about	the	three	forms	of	the	minor	scale.	The	order	reflects	the	number	of	lowered	scale	degrees	(compared	to	a	major	scale	starting	on	the	same	note).[table	40	not	found	/]Example	8.	Lowered	scale	degrees	of	minor.As	you	can	see,	natural	minor	scales	have	three	lowered	scale	degrees,	harmonic	minor	scales	have
two,	and	melodic	minor	scales	have	one	in	the	ascending	version.	Remember,	the	descending	version	of	melodic	minor	is	the	same	as	natural	minor,	with	three	lowered	scale	degrees.	When	comparing	major	and	minor	keys,	there	are	two	relationships	that	are	important.	The	parallel	relationship	is	when	a	major	key	shares	a	tonic	(do,	)	with	a	minor
key.	For	example,	C	major	and	C	minor	(or	A	major	and	A	minor,	or	F	major	and	F	minor)	are	parallel	keys.	We	use	the	terms	parallel	minor	and	parallel	major	to	describe	this	relationship:	C	major	is	the	parallel	major	of	C	minor,	and	C	minor	is	the	parallel	minor	of	C	major.The	relative	relationship	is	when	a	major	key	shares	a	key	signature	with	a
minor	key.	For	example,	C	major	does	not	have	any	sharps	or	flats	in	its	key	signature,	and	neither	does	A	minor.	We	use	the	terms	relative	minor	and	relative	major	to	describe	this	relationship:	C	major	is	the	relative	major	of	A	minor,	and	A	minor	is	the	relative	minor	of	C	major.	The	tonic	of	a	minor	key	is	always	three	half	steps	below	the	tonic	of
its	relative	major:	if	you	count	three	half	steps	below	C,	you	will	get	A	(CB,	BB,	BA).	Likewise,	to	find	the	relative	major	key	of	a	given	minor	key,	count	three	half	steps	up.When	counting	half	steps	to	determine	the	relative	major	or	minor	of	a	given	key,	keep	in	mind	that	relative	keys	have	the	same	key	signature.	A	sharp	key	cannot	share	a	relative
relationship	with	a	flat	key	(and	vice	versa),	which	means	you	need	to	select	the	correct	enharmonickey.	For	example,	although	the	pitch	three	half	steps	down	from	D	could	be	written	as	either	B	or	A,	only	B	minor	(five	flats)	is	the	relative	minor	of	D	major	(also	five	flats),	because	A	minor	has	a	different	key	signature	(seven	sharps).	Minor	key
signatures,	like	major	key	signatures,	go	after	a	clef	but	before	a	time	signature.	Each	major	key	has	a	corresponding	relative	minor	key	signature;	therefore,	the	orders	of	the	sharps	and	flats	are	the	same	in	minor	key	signatures	as	they	are	in	major	key	signatures,	placed	on	the	same	lines	and	spaces.	Example	9,	reproduced	from	the	previous
chapter,	shows	the	order	of	sharps	and	flats	in	all	four	clefs:Example	9.	The	order	of	sharps	and	flats	in	all	four	clefs.As	previously	mentioned,	if	you	know	the	major	key	associated	with	a	given	key	signature,	you	can	go	down	three	half	steps	from	the	tonic	to	find	the	minor	key	for	that	key	signature.	Example	10shows	all	of	the	sharp	minor	key
signatures	in	order,	and	Example	11depicts	all	of	the	flat	minor	key	signatures	in	order.Minor	keys	can	also	be	imaginary	(like	imaginary	major	keys)	if	they	contain	double	accidentals.	Thecircle	of	fifths	can	be	used	as	a	visual	for	minor	key	signatures	as	well	as	major	key	signatures.	Each	key	signature	is	placed	alongside	the	corresponding	major
and	minor	keys.	Example	12	shows	the	circle	of	fifths	for	minor	and	major	keys:Example	12.	The	circle	of	fifths	for	major	and	minor	keys.In	Example	12,	major	keys	are	in	blue	uppercase	letters	around	the	outside	of	the	circle,	while	minor	keys	are	in	red	lowercase	letters	around	the	inside	of	the	circle.	Once	again,	key	signatures	appear	in	order	of
their	number	of	accidentals.	If	you	start	at	the	top	of	the	circle	(12	oclock)	and	continue	clockwise,	key	signatures	add	sharps,	while	if	you	start	at	the	top	of	the	circle	and	continue	counterclockwise,	they	add	flats.	The	bottom	three	key	signatures	can	be	written	in	sharps	or	flats,	and	so	are	enharmonic.	When	you	are	given	a	piece	of	music	to	play	or
sing,	the	notation	will	often	include	a	key	signature,	which	will	help	you	to	narrow	down	the	key	of	the	work	to	two	options:	a	major	key	and	its	relative	minor.	But	how	can	you	tell	which	one	the	work	is	in?	One	thing	that	can	help	is	to	listen	to	and	look	at	the	first	and	last	notes	of	the	workpieces	often	start	and	end	on	the	tonic,	so	this	can	help	you
determine	whether	a	work	is	major	or	minor.Example	13	shows	the	first	three	measures	of	a	song	by	Louise	Reichardt	(17791826)	titled	Durch	die	bunten	Rosenhecken	(Through	the	colorful	rose	hedges):Example	13.	The	first	three	measures	of	Durch	die	bunten	Rosenhecken.This	example	shows	a	vocal	line	(the	top	staff)	and	a	piano	part	(the	grand
staff	underneath	the	vocal	part).	The	key	signature	contains	four	flats,	which	means	we	can	narrow	down	the	key	of	this	work	to	A	major	or	F	minor.	In	Example	13,	the	first	note	that	is	circled	in	the	highest	part	(the	vocalist)	is	is	F,	as	is	the	first	note	that	is	circled	in	the	lowest	part	(the	lowest	note	played	by	the	piano).	Therefore,	it	is	likely	that	the
key	of	this	work	is	F	minor	instead	of	A	major.	Assignments	from	the	InternetNatural	Minor	Scales	(.pdf)Harmonic	Minor	Scales	(.pdf)Melodic	Minor	Scales	(.pdf)Writing	Minor	Scales	(.pdf,	.pdf)Writing	Minor	Key	Signatures	(.pdf)Writing	and	Identifying	Minor	Key	Signatures	(.pdf)Parallel	and	Relative	Minor	Questions	(.pdf)Scale	Degree	Names	and
Scale	Degrees	(.pdf)Writing	Minor	Scales	(.pdf,	.mscx)Key	Signatures:	Minor	(.pdf,	.mscx)definitionImitation	sees	two	or	more	parts	enter	separately	with	(versions	of)	the	same	melody.The	minor	scale	is	the	scale	which	sounds	negative	it	is	used	by	composers	to	depict	sad,	melancholic	or	even	angry/dramatic	moods.	However,	there	are	in	fact	3
minor	scales	which	you	will	come	across	and	can	use:Natural	Minor	ScaleHarmonic	Minor	ScaleMelodic	Minor	ScaleEach	scale	sounds	similarly	minor-like,	but	they	each	also	have	their	own	unique	flavour.	Lets	have	a	look	at	each	minor	scale	in	turn.The	Natural	Minor	ScaleThe	natural	minor	scale	is	the	most	basic	form	of	the	minor	scale.	It	follows
a	set	pattern	of	note	intervals.	The	set	pattern	of	intervals	for	the	notes	of	the	natural	minor	scale	is:Tone	Semitone	Tone	Tone	Semitone	Tone	ToneIt	is	the	same	pattern	of	notes	when	going	up	the	scale	as	when	going	down	the	scale.The	natural	minor	scale	follows	the	notes	set	out	in	the	key	signature	for	the	scale	without	any	changes.Lets	have	a
look	at	two	examples	of	natural	minor	scales:A	Natural	Minor	ScaleThe	key	signature	of	A	minor	tells	us	that	there	are	no	sharps	or	flats	(in	other	words,	you	play	all	the	white	notes	on	a	keyboard	and	none	of	the	black	notes).	Look	at	a	keyboard	and	play	a	scale	(of	all	the	white	notes)	starting	on	A	and	going	up	until	you	reach	the	A	above	it	(I	have
highlighted	these	notes	in	red	on	the	keyboard	above).You	have	just	played	an	ascending	A	Natural	Minor	Scale.	Come	back	down	again	and	you	have	just	played	the	descending	A	Natural	Minor	Scale.	Have	a	look/listen	to	the	A	Natural	Minor	being	played	on	the	piano:	Play	A	natural	minor	scaleYou	will	also	notice	that	the	pattern	of	steps	follows
the	set	pattern	of	Natural	minor	scale	intervals	given	above	(Tone	Semitone	Tone	Tone	Semitone	Tone	Tone).	Lets	try	a	different	example	of	a	natural	minor	scale	starting	on	a	different	note:D	Natural	Minor	ScaleBy	following	our	set	pattern	of	note	intervals	for	a	natural	minor	scale	(Tone	Semitone	Tone	Tone	Semitone	Tone	Tone)	we	can	easily	work
out	the	natural	D	minor	scale.	This	set	pattern	of	note	intervals	beginning	on	D	leads	us	to	a	scale	with	all	white	notes	except	for	a	B	Flat	instead	of	a	B	natural:	So,	in	order	to	play	a	D	Natural	Minor	Scale	we	play	all	the	white	notes	starting	on	D	except	for	B	(which	we	replace	with	a	B	Flat):	Have	a	look/listen	to	the	D	Natural	Minor	Scale:	Play	D
natural	minor	scale	Notice	how	we	have	added	a	B	Flat	to	the	key	signature	at	the	start	of	the	scale.	This	tells	the	performer	to	play	a	B	flat	instead	of	a	B	natural	each	time.	This	is	because	the	key	signature	of	D	minor	has	one	flat,	B	Flat.The	Harmonic	Minor	ScaleThe	harmonic	minor	scale	has	a	slightly	more	intense	feel	to	it	than	the	natural	minor
scale.	This	is	caused	by	the	raised	seventh	note	of	the	scale.Its	easy	to	work	out	any	harmonic	minor	scale.	Simply	work	out	the	natural	minor	using	the	set	minor	scale	intervals	outlined	above	(Tone	Semitone	Tone	Tone	Semitone	Tone	Tone).	Now	raise	the	7th	note	by	another	semitone	so	the	pattern	becomes:	Tone	Semitone	Tone	Tone	Semitone
Tone	and	a	half	SemitoneLets	have	a	look	at	some	examples:A	Harmonic	Minor	ScaleIn	order	to	build	an	A	Harmonic	Minor	Scale	we	simply	play	the	natural	minor	scale,	but	raise	the	7th	note.	You	can	see	from	the	sheet	music	below	how	the	7th	note	of	the	scale	(G)	has	been	raised	a	semitone	(half	tone)	to	become	G	sharp:	Have	a	listen	to	the	scale
played	below	can	you	hear	the	intensity	of	the	raised	7th	note?	Play	A	harmonic	minor	scale	Note:	the	key	signature	does	not	change	between	the	natural	and	harmonic	minors.	The	raised	7th	is	an	added	note	and	so	you	will	see	a	sharp	sign	added	as	an	accidental	each	time.	D	Harmonic	Minor	ScaleIf	we	start	on	a	D	and	play	a	harmonic	minor	scale
then	we	raise	the	C	natural	(7th	note	of	the	scale)	to	become	a	C	sharp:	Play	D	harmonic	minor	scale	Once	again,	it	is	important	to	note	that	the	key	signature	remains	the	same	the	C	sharp	is	an	added	note.The	Melodic	Minor	ScaleThis	is	the	trickiest	of	the	minor	scales	as	the	pattern	for	going	up	the	scale	is	different	from	that	coming	down	the
scale!	However,	its	still	pretty	easy	to	work	out	if	you	can	remember	which	notes	to	raise.	The	crucial	thing	to	remember	is	you	only	need	to	change	the	natural	minor	scale	on	the	way	up.	The	melodic	minor	descending	scale	is	the	same	as	the	natural	minor	scale.On	the	way	up	you	need	to	raise	each	of	the	6th	and	the	7th	notes	by	a	semitone	(half
tone).	So,	your	melodic	minor	pattern	will	be:Tone	Semitone	Tone	Tone	Tone	Tone	SemitoneLets	have	a	look	at	a	couple	of	examples:A	Melodic	Minor	ScaleHave	a	look	at	the	sheet	music	for	the	A	Melodic	Minor	Scale:	Can	you	see	how	the	scale	is	different	going	up	and	down	the	notes?	Lets	have	a	listen	to	how	it	sounds:	Play	A	melodic	minor	scale	I
think	the	melodic	minor	scale	is	a	really	interesting	sound	due	to	the	difference	between	the	rising	and	descending	scales.D	Melodic	Minor	ScaleHere	is	the	sheet	music	for	the	D	Melodic	Minor	Scale:	Once	again,	you	can	see	how	the	ascending	and	descending	scales	are	different.	Lets	have	a	listen	to	how	it	sounds:	Play	D	melodic	minor
scaleRemember,	the	melodic	minor	is	only	used	on	the	ascending	scale.	When	coming	down	the	scale	you	use	the	natural	minor.All	The	Minor	Scales	For	PianoHopefully	this	lesson	has	helped	you	understand	the	3	different	minor	scales.	Ideally,	you	should	try	playing	the	minor	scales	on	a	piano	or	keyboard	to	get	used	to	the	sound	and	feel	of
them.Here	are	all	the	minor	scales	(natural,	harmonic	and	melodic)	for	you	to	have	a	go	at.	I	have	added	piano	fingering	marks	for	the	right	hand	to	the	sheet	music	to	help	you.The	audio	examples	play	all	3	minor	scales	in	turn	the	natural	is	1st,	then	the	harmonic	and	finally	the	melodic.	This	will	mean	that	you	can	easily	check	whether	you	are
playing	the	scales	correctly.	I	hope	you	enjoy	playing	them!A	Minor	ScalesA	minor	scalesB	Flat	Minor	ScalesB	Flat	minor	scalesB	Minor	ScalesB	minor	scalesC	Minor	ScalesC	minor	scalesC	Sharp	Minor	ScalesC	sharp	minor	scalesD	Minor	ScalesD	minor	scalesE	Flat	Minor	ScalesE	Flat	minor	scalesE	Minor	ScalesE	minor	scalesF	Minor	ScalesF	minor
scalesF	Sharp	Minor	ScalesF	Sharp	minor	scalesG	Minor	ScalesG	minor	scalesG	Sharp	Minor	ScalesG	Sharp	minor	scalesMinor	Scales	Composing	TaskHere	is	a	composing	task	for	you	to	have	a	go	at	to	develop	your	ability	to	compose	in	minor	keys.	Click	on	the	image	to	download	the	PDF	file.	Share	this	post:	on	Twitter	on	Facebook	Ben	Dunnett
LRSM	is	the	founder	of	Music	Theory	Academy.	He	is	a	music	teacher,	examiner,	composer	and	pianist	with	over	twenty	years	experience	in	music	education.	Read	More	Learn	more	about	minor	scales	in	music:	natural,	harmonic,	and	melodic	with	tips	on	how	to	implement	the	minor	scale	into	your	sessions.	In	music	theory,	the	primary	scales	that
musicians	learn	are	diatonic	scales.Though	you	are	probably	more	familiar	with	the	terms	major	and	minor,	a	diatonic	scale	is	a	scale	with	seven	pitches.	These	pitches	include	five	whole	steps	and	two	half	steps.W	=	Whole	Step	H	=	Half	StepIn	this	article,	we	are	going	to	focus	on	what	is	a	minor	scale	in	music.	The	above	picture	features	a	natural
minor	scale.	There	are	three	types	of	minor	scales	commonly	found	in	music	composition.Natural	Minor	ScaleHarmonic	Minor	ScaleMelodic	Minor	ScaleIn	the	video	below,	we	are	going	to	give	you	a	quick	overview	of	each	scale.	Stick	around	afterward	for	further	review	and	resources!Lets	review	the	three	types	of	minor	scales.The	Natural	Minor
ScaleThe	natural	minor	scale	is	the	naturally	occurring	diatonic	scale	with	no	altered	scale	degrees	or	added	accidentals.	Accidentals	refer	to	sharps,	which	raise	notes	by	a	semitone,	or	flats,	which	lowers	notes	by	a	semitone.This	scale	is	also	referred	to	as	the	Aeolian	Mode	or	the	6th	mode	of	the	major	scale.To	convert	a	major	scale	into	a	minor
scale,	lower	major	scale	degrees	3,	6,	and	7	by	one	half	step	to	get	the	minor	scale.While	minor	scales	are	typically	associated	with	dark	moods	or	sad	feelings	in	Western	music,	the	natural	minor	scale	may	not	always	express	these	somber	emotions.	This	type	of	minor	scale	can	sound	calmer	and	less	mournful.Minor	scales	-	a	natural	minor	scale	The
Harmonic	Minor	ScaleThe	harmonic	minor	scale	is	nearly	the	same	as	the	natural	minor	scale,	but	with	a	raised	7th	scale	degree.	This	scale	expresses	the	expected	minor	sound	more	than	the	natural	minor	scale.The	harmonic	minor	scale	is	often	seen	in	jazz	compositions.	Once	you	master	this	scale,	musical	improvisations	can	become	easier.Minor
scales	-	harmonic	minor	scale	The	Melodic	Minor	ScaleThe	melodic	minor	scale	is	the	most	complex	out	of	the	three	minor	scales.It	raises	scale	degrees	6	and	7	from	the	natural	minor	scale	when	ascending	but	lowers	them	to	their	natural	minor	state	when	descending.This	minor	scale	is	referred	to	as	melodic	because	it	is	considered	the	easiest
scale	to	sing.	The	unique	quality	of	this	scale	is	that	it	expresses	both	minor	and	major	sounds.	In	the	middle	of	the	melodic	minor	scale,	there	are	two	sets	of	tritones,	which	lend	an	internal	dissonance	to	its	overall	sound.	A	tritone	refers	to	the	interval	of	three	whole	tones	within	a	scale.Out	of	all	the	minor	scale	types,	the	melodic	minor	scale	gives
musicians	the	most	artistic	freedom.	Musicians	might	not	lower	the	scale	degrees	when	descending	if	they	enjoy	the	unique	sound	of	the	raised	6th	and	7th	scale	degrees.Minor	scales	-	melodic	minor	scale	Tips	on	Mastering	the	Three	Types	of	Minor	Scales	Here	are	a	few	tips	for	familiarizing	yourself	with	minor	scales	in	music.Convert	the	natural
major	scale	to	get	to	the	natural	minor	scale:	Lower	pitches	3,	6,	and	7	by	a	half	step	to	form	the	minor	scale.Start	with	the	natural	minor	scale	to	form	the	other	minor	scales:	Raise	the	7th	pitch	by	a	half	step	to	get	the	harmonic	minor.	Raise	the	6th	and	7th	pitch	by	a	half	step	as	you	ascend	and	return	to	the	natural	minor	scale	as	you	descend	to	get
the	melodic	minor	scale.Practice,	practice,	practice:	Playing	the	minor	scales	back-to-back	will	help	you	become	more	attuned	to	the	different	sounds	of	each	scale.	To	become	even	better	at	identifying	these	scales,	play	the	major	and	minor	scales	of	a	particular	key	in	one	set.	Repeat	these	sets	several	times	until	the	pattern	becomes	more
apparent.We	wanted	to	give	you	a	printable	guide	you	can	use	while	youre	memorizing	these	scales.	Click	here	for	the	free	PDF	of	the	image	below!Minor	scales	-	Natural,	harmonic,	melodicWe	hope	you	are	now	feeling	a	little	more	comfortable	with	the	different	minor	scales.	You	can	start	incorporating	them	into	your	warm-up	by	playing	or	singing
through	each,	going	up	a	half-step,	and	repeating	the	process	for	an	octave	or	two!	Once	you	are	familiar	with	the	different	types	of	minor	scale	sounds,	you	will	see	these	scales	popping	up	all	over	your	sheet	music	and	you	will	hear	them	in	various	songs.For	more	great	articles	on	music	theory,	click	here!	Happy	learning!FAQ	What	is	the	pattern	for
a	minor	scale?	The	pattern	in	the	different	types	of	minor	scales	can	be	seen	by	the	whole	steps	or	half	steps	between	scale	degrees.Natural	minor:	W,	H,	W,	W,	W,	H,	W,	W	Harmonic	minor:	W,	H,	W,	W,	H,	W+,	H,	H	Melodic	minor:	Ascending	W,	H,	W,	W,	W,	W,	H.	Descending	W,	W,	H,	W,	W,	H,	W	What	is	the	minor	scale	formula?	In	all	3	minor
scales,	the	third	scale	degree	is	lowered	by	a	half	step	or	semitone	from	the	major	scale.	To	convert	to	the	minor	scale,	lower	the	3rd,	6th,	and	7th	pitches	of	the	major	scale	counterpart.	Related	Products:Piano	Sheet	MusicBeginner	Piano	Notes	Chelsey	Hamm	and	Bryn	Hughes	A	minor	scale's	third	note	is	always	a	half	step	lower	than	the	third	note
of	the	major	scale	with	the	same	name.There	are	three	variations	on	the	minor	scale:	natural	minor,	harmonic	minor,	and	melodic	minor.Each	minor	scale	is	an	ordered	collection	of	half	and	whole	steps,	as	follows:Natural	minor:	WHWWHWW	(ascending)Harmonic	minor:	WHWWH3HsH	(ascending)Melodic	minor:	WHWWWWH	(ascending)	and
WWHWWHW	(descending).While	there	are	three	minorscales,	minor	keys	and	minor	key	signatures	are	always	identified	as	simply	minor	(A	minor,	D	minor,	etc.)	and	are	based	on	the	natural	minor	scale.Scale	degrees	in	minor	are	the	same	as	those	in	major.	There	are	a	few	new	solfge	syllables	in	minor	including	me([latex]\downarrow\hat3[/latex]),
le	([latex]\downarrow\hat6[/latex]),	and	te	([latex]\downarrow\hat7[/latex]).Each	note	of	a	minor	scale	is	also	named	with	scale-degree	names.	These	are	largely	the	same	in	minor	as	they	are	in	major,	except	for	the	subtonic	(te	or	[latex]\downarrow\hat7[/latex]).Major	and	minor	keys	share	two	different	relationships.	The	parallel	relationship	is	when
a	major	and	minor	key	share	a	tonic	note,	while	the	relative	relationship	is	when	a	major	and	minor	key	share	a	key	signature.Each	major	key	signature	has	a	corresponding	relative	minor	key	signature	whose	tonic	is	three	half	steps	below	the	relative	majors	tonic.	The	orders	of	sharps	and	flats	in	major	and	minor	key	signatures	are	the	same.Chapter
Playlist	A	minor	scale's	third	note	is	always	a	half	step	lower	than	the	third	note	of	the	major	scale	with	the	same	name	(e.g.,	B	major	and	B	minor).	There	are	three	different	types	of	minor	scales:	natural	minor,	harmonic	minor,	and	melodic	minor.	These	three	types	of	minor	scales	should	be	thought	of	like	flavors	of	ice	cream;	ice	cream	is	still	ice
cream	regardless	of	whether	it	is	chocolate,	vanilla,	strawberry,	etc.	Likewise,	a	work	is	simply	minor	or	in	minor;	musicians	do	not	consider	music	to	be	in	a	specific	type	of	minor	scale	(i.e.,	natural,	harmonic,	or	melodic).	In	other	words,	while	there	are	three	minor	scales,	minor	keys	and	minor	key	signatures	are	always	identified	as	simply	minor	(A
minor,	D	minor,	etc.)	and	are	based	on	the	natural	minor	scale.The	three	different	types	of	minor	scales	are	useful	categories	primarily	for	instrumental	performers.	Learning	to	play	the	different	types	of	minor	scales	on	instruments	allows	performers	to	become	familiar	with	the	minor	patterns	most	commonly	used	in	Western	classical	music.	Just	like
major	scales,	minor	scales	are	named	for	their	first	note	(including	the	accidental,	if	any),	which	is	also	their	last	note.	The	natural	minor	form	of	the	minor	scale	consists	of	an	ordered	collection	of	half	and	whole	steps	with	the	ascending	succession	WHWWHWW,	as	shown	in	Example	1.	Each	whole	step	is	labeled	with	a	square	bracket	and	W,	and
each	half	step	is	labeled	with	an	angled	bracket	and	H.	Listen	carefully	to	Example	1	and	notice	that	the	half	and	whole	step	pattern	of	the	natural	minor	form	of	the	minor	scale	is	the	same	ascending	and	descending.	Example	1.	A	G	natural	minor	scale.	(Sounding	scale	is	F	natural	minor.)	The	harmonic	minor	form	of	the	minor	scale	consists	of	an
ordered	collection	of	half	and	whole	steps	in	the	ascending	succession	WHWWH3HsH	(3Hs	=	3	half	steps),	as	shown	in	Example	2.	The	curved	bracket	represents	a	distance	of	three	half	steps	(or	a	whole	step	plus	a	half	step).	Listen	carefully	to	Example	2	and	notice	that	the	half	and	whole	step	pattern	of	the	harmonic	minor	form	of	the	minor	scale	is
the	same	ascending	and	descending.	Example	2.	A	G	harmonic	minor	scale.	(Sounding	scale	is	F	harmonic	minor.)	The	melodic	minor	form	of	the	minor	scale	consists	of	an	ordered	collection	of	half	and	whole	steps	in	the	ascending	succession	WHWWWWH	and	the	descending	succession	WWHWWHW,	as	shown	in	Example	3.	When	you	listen	to
Example	3,	notice	that	the	melodic	minor	form	has	different	ascending	and	descending	patterns:	the	ascending	pattern	is	unique	to	the	melodic	minor	form,	while	the	descending	pattern	is	the	same	as	the	natural	form.	Example	3.	A	G	melodic	minor	scale.	(Sounding	scale	is	F	melodic	minor.)	Example	4	shows	four	versions	of	a	C	scalemajor,	natural
minor,	harmonic	minor,	and	melodic	minorwith	the	scale	degrees	indicated.	Listen	to	this	example	carefully,	noting	the	aural	differences	between	the	scales.Example	4.Major,	natural	minor,	harmonic	minor,	and	melodic	minor	scales,	all	starting	on	C.	Minor	scale	degrees,	solfge,	and	scale-degree	names	are	similar	to,	but	not	exactly	the	same	as,
their	major-scale	counterparts.	Example	5	summarizes	the	three	types	of	minor	scale,	and	shows	the	scale	degrees	and	solfge	for	each.	Note	that	the	scale	degrees	are	the	same	as	in	a	major	scale.The	bottom	line	shows	the	solfge	syllables,	which	differ	from	the	major-scale	syllables	in	several	places	to	reflect	the	minor	scales	pattern	of	whole	and	half
steps.	Example	5.	Scale	degrees	and	solfege	for	all	three	types	of	minor	scales:	a)	natural	minor;	b)	harmonic	minor,	and	c)	melodic	minor.In	natural	minor	(Example	5a),	mi	([latex]\hat{3}[/latex])becomes	me([latex]\downarrow\hat3[/latex])	(pronounced	may),	la	([latex]\hat{6}[/latex])	becomes	le	([latex]\downarrow\hat6[/latex])	(pronounced	lay),	and
ti([latex]\hat{7}[/latex])	becomes	te	([latex]\downarrow\hat7[/latex])	(pronounced	tay).	If	you	sing	or	play	through	the	above	example,	youll	notice	that	the	ending	lacks	the	same	sense	of	closure	you	heard	in	the	major	scale.	In	the	major	scale,	this	closure	is	created	in	part	by	the	ascending	semitone	between	ti	([latex]\hat{7}[/latex])	and
do([latex]\hat{1}[/latex]).In	harmonic	minor(Example	5b),	mi	([latex]\hat{3}[/latex])	becomes	me	([latex]\downarrow\hat3[/latex])	and	la	([latex]\hat{6}[/latex])	becomes	le([latex]\downarrow\hat6[/latex]).	Having	ti	([latex]\hat{7}[/latex])	creates	the	sense	of	closure	that	is	absent	in	the	natural	minor	scale.As	noted	above,	the	melodic	minor	scale	has
different	ascending	and	descending	patterns	(Example	5c).In	the	ascending	form	of	melodic	minor,	mi([latex]\hat{3}[/latex])	becomes	me([latex]\downarrow\hat3[/latex]),	but	the	rest	of	the	solfge	syllables	are	the	same	as	in	major.	In	the	descending	form	of	melodic	minor,	mi	([latex]\hat{3}[/latex])	becomes	me	([latex]\downarrow\hat3[/latex]),	la
([latex]\hat{6}[/latex])	becomes	le	([latex]\downarrow\hat6[/latex]),	and	ti	([latex]\hat{7}[/latex])	becomes	te	([latex]\downarrow\hat7[/latex]),	like	natural	minor.	Therefore,	the	ascending	version	of	melodic	minor	has	the	sense	of	closure	associated	with	the	major	scale,	while	the	descending	version	follows	the	pattern	of	the	natural	minor	scale.As	in
major	scales,	each	note	of	a	minor	scale	is	also	named	with	scale-degree	names.	Example	6	shows	the	scale-degree	names	used	in	minor	scales	alongside	the	corresponding	scale-degree	numbers	and	solfge	syllables.Scale	Degree	NumberSolfgeScale	Degree
Names[latex]\hat1[/latex]doTonic[latex]\hat2[/latex]reSupertonic[latex]\downarrow\hat3[/latex]meMediant[latex]\hat4[/latex]faSubdominant[latex]\hat5[/latex]solDominant[latex]\downarrow\hat6[/latex]leSubmediant[latex]\downarrow\hat7[/latex]teSubtonic[latex]\hat7[/latex]tiLeading	Tone	Example	6.	Scale-degree	names	in	minor	scales.As	the
chapter	on	major	scales	discussed,	the	Latin	prefixsubmeans	underthe	submediant	is	a	third	below	the	tonic,	and	the	subdominant	is	a	fifth	below.	To	this,	we	can	now	add	one	new	scale	degree	name:	the	subtonic,	for	lowered	[latex]\downarrow\hat7[/latex].	The	supertonic	is	one	whole	step	above	the	tonic,	while	the	subtonic	is	one	whole	step	below
the	tonic.Example	7shows	a	B	melodic	minor	scale,	ascending	and	descending,	with	scale-degree	names	labeled.	As	you	can	see,	the	melodic	minor	scale	utilizes	the	leading	tone	in	its	ascending	form,	and	the	subtonic	in	its	descending	form.Example	7.	A	B	melodic	minor	scale.Example	8	is	a	helpful	visual	for	learning	about	the	three	forms	of	the
minor	scale.	The	order	reflects	the	number	of	lowered	scale	degrees	(compared	to	a	major	scale	starting	on	the	same	note).Form	of	Minor	ScaleLowered	Scale	DegreesNatural[latex]\downarrow\hat{3},\downarrow\hat{6},	\downarrow\hat{7}[/latex]Harmonic[latex]\downarrow\hat{3},\downarrow\hat{6}[/latex]Melodic	(ascending)
[latex]\downarrow\hat{3}[/latex]	Example	8.	Lowered	scale	degrees	of	minor.As	you	can	see,	natural	minor	scales	have	three	lowered	scale	degrees,	harmonic	minor	scales	have	two,	and	melodic	minor	scales	have	one	in	the	ascending	version.	Remember,	the	descending	version	of	melodic	minor	is	the	same	as	natural	minor,	with	three	lowered	scale
degrees.	When	comparing	major	and	minor	keys,	there	are	two	relationships	that	are	important.	The	parallel	relationship	is	when	a	major	key	shares	a	tonic	(do,	[latex]\hat{1}[/latex])	with	a	minor	key.	For	example,	C	major	and	C	minor	(or	A	major	and	A	minor,	or	F	major	and	F	minor)	are	parallel	keys.	We	use	the	terms	parallel	minor	and	parallel
major	to	describe	this	relationship:	C	major	is	the	parallel	major	of	C	minor,	and	C	minor	is	the	parallel	minor	of	C	major.The	relative	relationship	is	when	a	major	key	shares	a	key	signature	with	a	minor	key.	For	example,	C	major	does	not	have	any	sharps	or	flats	in	its	key	signature,	and	neither	does	A	minor.	We	use	the	terms	relative	minor	and
relative	major	to	describe	this	relationship:	C	major	is	the	relative	major	of	A	minor,	and	A	minor	is	the	relative	minor	of	C	major.	The	tonic	of	a	minor	key	is	always	three	half	steps	below	the	tonic	of	its	relative	major:	if	you	count	three	half	steps	below	C,	you	will	get	A	(CB,	BB,	BA).	Likewise,	to	find	the	relative	major	key	of	a	given	minor	key,	count
three	half	steps	up.When	counting	half	steps	to	determine	the	relative	major	or	minor	of	a	given	key,	keep	in	mind	that	relative	keys	have	the	same	key	signature.	A	sharp	key	cannot	share	a	relative	relationship	with	a	flat	key	(and	vice	versa),	which	means	you	need	to	select	the	correct	enharmonickey.	For	example,	although	the	pitch	three	half	steps
down	from	D	could	be	written	as	either	B	or	A,	only	B	minor	(five	flats)	is	the	relative	minor	of	D	major	(also	five	flats),	because	A	minor	has	a	different	key	signature	(seven	sharps).	Minor	key	signatures,	like	major	key	signatures,	go	after	a	clef	but	before	a	time	signature.	Each	major	key	has	a	corresponding	relative	minor	key	signature;	therefore,
the	orders	of	the	sharps	and	flats	are	the	same	in	minor	key	signatures	as	they	are	in	major	key	signatures,	placed	on	the	same	lines	and	spaces.	Example	9,	reproduced	from	the	previous	chapter,	shows	the	order	of	sharps	and	flats	in	all	four	clefs:Example	9.	The	order	of	sharps	and	flats	in	all	four	clefs.As	previously	mentioned,	if	you	know	the	major
key	associated	with	a	given	key	signature,	you	can	go	down	three	half	steps	from	the	tonic	to	find	the	minor	key	for	that	key	signature.	Example	10shows	all	of	the	sharp	minor	key	signatures	in	order,	and	Example	11depicts	all	of	the	flat	minor	key	signatures	in	order.	Example	10.	The	key	signatures	of	A,	E,	B,	F,	C,	G,	D,	and	A	minor.	Example	11.
The	minor	key	signatures	of	A,	D,	G,	C,	F,	B,	E,	and	A	minor.	Minor	keys	can	also	be	imaginary	(like	imaginary	major	keys)	if	they	contain	double	accidentals.You	can	practice	identifying	minor	key	signatures	in	the	following	exercise:	Thecircle	of	fifths	can	be	used	as	a	visual	for	minor	key	signatures	as	well	as	major	key	signatures.	Each	key	signature
is	placed	alongside	the	corresponding	major	and	minor	keys.	Example	12	shows	the	circle	of	fifths	for	minor	and	major	keys:Example	12.	The	circle	of	fifths	for	major	and	minor	keys.In	Example	12,	major	keys	are	in	blue	uppercase	letters	around	the	outside	of	the	circle,	while	minor	keys	are	in	red	lowercase	letters	around	the	inside	of	the	circle.
Once	again,	key	signatures	appear	in	order	of	their	number	of	accidentals.	If	you	start	at	the	top	of	the	circle	(12	oclock)	and	continue	clockwise,	key	signatures	add	sharps,	while	if	you	start	at	the	top	of	the	circle	and	continue	counterclockwise,	they	add	flats.	The	bottom	three	key	signatures	can	be	written	in	sharps	or	flats,	and	so	are	enharmonic.
When	you	are	given	a	piece	of	music	to	play	or	sing,	the	notation	will	often	include	a	key	signature,	which	will	help	you	to	narrow	down	the	key	of	the	work	to	two	options:	a	major	key	and	its	relative	minor.	But	how	can	you	tell	which	one	the	work	is	in?	One	thing	that	can	help	is	to	listen	to	and	look	at	the	first	and	last	notes	of	the	workpieces	often
start	and	end	on	the	tonic,	so	this	can	help	you	determine	whether	a	work	is	major	or	minor.Example	13	shows	the	first	three	measures	of	a	song	by	Louise	Reichardt	(17791826)	titled	Durch	die	bunten	Rosenhecken	(Through	the	colorful	rose	hedges):Example	13.	The	first	three	measures	of	Durch	die	bunten	Rosenhecken.This	example	shows	a	vocal
line	(the	top	staff)	and	a	piano	part	(the	grand	staff	underneath	the	vocal	part).	The	key	signature	contains	four	flats,	which	means	we	can	narrow	down	the	key	of	this	work	to	A	major	or	F	minor.	In	Example	13,	the	first	note	that	is	circled	in	the	highest	part	(the	vocalist)	is	is	F,	as	is	the	first	note	that	is	circled	in	the	lowest	part	(the	lowest	note
played	by	the	piano).	Therefore,	it	is	likely	that	the	key	of	this	work	is	F	minor	instead	of	A	major.	Assignments	from	the	InternetNatural	Minor	Scales	(.pdf)Harmonic	Minor	Scales	(.pdf)Melodic	Minor	Scales	(.pdf)Writing	Minor	Scales	(.pdf,	.pdf)Writing	Minor	Key	Signatures	(.pdf)Writing	and	Identifying	Minor	Key	Signatures	(.pdf)Parallel	and
Relative	Minor	Questions	(.pdf)Scale	Degree	Names	and	Scale	Degrees	(.pdf)Writing	Minor	Scales	(.pdf,	.mscz).	Asks	students	to	write	minor	scales.	All	clefs.Writing	Minor	Scales	(Treble	and	Bass	Clef)	(.pdf,	.mscz).	Asks	students	to	write	minor	scales.	Treble	and	bass	clef	only.Key	Signatures:	Minor	(.pdf,	.mscz).	Asks	students	to	write	and	identify
minor	key	signatures.	All	clefs.Key	Signatures:	Minor	(Treble	and	Bass	Clef)	(.pdf,	.mscz).	Asks	students	to	write	and	identify	minor	key	signatures.	Treble	and	bass	clef	only.Media	AttributionsdefinitionAn	ordered	collection	of	half	steps	and	whole	steps.An	ordered	collection	of	half	steps	(H)	and	whole	steps	(W)	with	the	ascending	succession
WHWWHWW.An	ordered	collection	of	half	and	whole	steps	with	the	ascending	succession	WHWWH3HsH.	Like	natural	minor,	but	with	a	raised	7.An	ordered	collection	of	half	steps	(H)	and	whole	steps	(W)	with	the	ascending	succession	WHWWWWH	and	the	descending	succession	WWHWWHW.The	relative	position	of	a	note	within	a	diatonic	scale.
Indicated	with	a	number,	17,	that	indicates	this	position	relative	to	the	tonic	of	that	scale.The	application	of	solmization	syllables	(do,	re,	mi,	fa,	sol,	etc.)	to	scale	degrees.A	movable	system	of	names	for	scale	degrees	based	on	their	function	within	the	scale,	such	as	tonic	(do,	1)	and	dominant	(sol,	5).When	two	keys/scales	share	the	same	tonic,	such	as
C	major	and	C	minor.When	two	keys/scales	share	the	same	pitches.In	music	notation,	a	collection	of	sharps	or	flats	written	at	the	beginning	of	each	line	(immediately	after	the	clef)	to	signal	that	certain	notes	are	always	sharp/flat.An	ordered	collection	of	half	steps	(H)	and	whole	steps	(W)	as	follows	(ascending):	WWHWWWH.A	relationship	between
notes,	intervals,	or	chords	that	sound	the	same	but	are	spelled	differently.A	graphic	that	shows	the	relationship	between	major	(and/or	minor)	key	signatures	by	placing	the	key	signatures	around	a	circle	in	order	of	number	of	accidentals.When	learning	music	theory	and	scales,	the	first	one	that	most	people	learn	about	is	a	major	scale,	but	they	are
just	one	type	of	many	different	musical	scales.	Each	scale	uses	a	different	formula	of	intervals	and	has	a	completely	different	sound	and	feel.	Some	sound	happy,	some	sound	mysterious,	and	some	sound	sad	or	melancholy.In	this	post,	Ill	be	covering	everything	you	need	to	know	about	minor	scales,	including	the	different	types	and	how	we	form
them.We	tend	to	say	that	major	scales	have	a	happier	and	cheerier	sound,	whereas	minor	scales	have	a	darker	and	sadder	sound.Minor	scales	have	a	different	formula	of	tones	and	semitones	(whole	steps	and	half	steps)	to	major	scales.The	main	difference	is	that	all	minor	scales	have	the	third	note	of	the	scale	flattened.By	flattened,	I	mean	that	the
third	note	is	lowered	by	one	semitone	or	half	step.Study	bass	has	written	a	good	post	going	into	more	details	about	the	difference	between	major	and	minor	that	you	can	read	here.Unlike	major	scales,	where	there	is	only	one	type	to	know	about,	minor	scales	have	three	variations.The	three	types	of	minor	scales	that	well	look	at	are:The	natural	minor



scaleThe	harmonic	minor	scaleThe	melodic	minor	scaleAll	three	of	these	minor	scales	start	the	same	but	have	some	slight	differences	after	that.Side	note:	Melodic	and	harmonic	minor	scales	have	nothing	to	do	with	melodic	and	harmonic	intervals.	Theyre	completely	different	things,	but	we	use	the	same	word.The	first	minor	scale	well	look	at	is	the
natural	minor	scale.A	natural	minor	scale	uses	this	formula	of	tones	and	semitones	(whole	steps	and	half	steps).T	S	T	T	S	T	TOr	in	whole	steps	and	half	steps	it	would	be:W	H	W	W	H	W	WIf	we	wanted	to	play	a	natural	minor	scale	starting	on	the	note	A	using	this	order	of	tones	and	semitones	it	would	work	out	as	using	all	the	white	notes	on	the
keyboard	(the	same	as	C	major).A	natural	minor	scaleA	natural	minor	scale	ascendingA	natural	minor	scale	descendingWe	can	use	this	combination	of	semitones	and	tones	to	form	a	natural	minor	scale	starting	on	any	note.For	example	here	is	a	natural	minor	scale	starting	on	D:D	natural	minor	scaleOr	here	is	another	natural	minor	scale	this	time
starting	on	E:E	natural	minor	scaleThe	natural	minor	is	also	known	as	the	Aeolian	mode.Heres	our	guide	to	musical	modes	explaining	them	in	a	bit	more	detail.The	second	type	of	minor	scale	that	well	look	at	is	the	harmonic	minor	scaleHarmonic	minors	use	this	combination	of	tones	and	semitones:T	S	T	T	S	T12	S	Or	in	whole	steps	and	half	steps	it
would	be:W	H	W	W	H	W12	H	Note	that	harmonic	minors	have	an	interval	that	is	a	tone	and	a	half	or	three	semitones.So	using	this	order	of	tones	and	semitones	we	can	construct	a	harmonic	minor	scale	starting	on	the	note	A:A	harmonic	minor	scaleA	harmonic	minor	scale	ascendingA	harmonic	minor	scale	descendingAs	you	can	see	the	harmonic
minor	is	very	similar	to	the	natural	minor.The	only	difference	is	that	the	7th	degree	of	the	scale	is	one	semitone	higher.In	A	natural	minor	its	a	G	natural	but	in	the	harmonic	minor	its	a	G#.Keeping	this	pattern	of	semitones	and	tones	we	can	then	work	out	a	harmonic	minor	scale	starting	on	any	note.For	example	here	is	D	harmonic	minor	scale:D
harmonic	minor	scaleAnd	here	is	E	harmonic	minor	scale:E	harmonic	minor	scaleNow	onto	the	third	type	of	minor	scale	which	is	the	melodic	minor.Melodic	minor	scales	are	quite	different	from	natural	and	harmonic	minors	as	they	use	different	notes	when	ascending	(going	up)	and	descending	(going	down).Ascending	melodic	minors	use	this
combination	of	tones	and	semitones:T	S	T	T	T	T	S	Or	in	whole	steps	and	half	steps:W	H	W	W	W	W	H	But	on	the	way	down	they	use	this	combination	(from	the	top	down):T	T	S	T	T	S	T	Or	in	whole	steps	and	half	stepsW	W	H	W	W	H	W	
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