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Pablo	Picasso.		Photograph	1916.		Image	Source	Pablo	Picasso	was	a	Spanish	artist	who	lived	from	1881	to	1973.	He	is	arguably	one	of	the	most	famous	and	prolific	artists	of	all	time,	creating	art	right	up	until	his	death	at	91	years	old.	Picasso	is	most	remembered	for	founding	the	Cubism	art	movement.	His	artistic	growth	mirrored	the	progression	of
modern	art	throughout	the	20th	century.	Born	Pablo	Diego	José	Francisco	de	Paula	Juan	Nepomuceno	María	de	los	Remedios	Cipriano	de	la	Santísima	Trinidad	Ruiz	y	Picasso	in	Málaga,	Spain	to	a	middle-class	class	family,	Picasso	showed	a	talent	with	art	from	an	early	age.	His	father	was	also	an	artist,	painting	mostly	natural	wildlife,	and	worked	at
a	local	museum.	Picasso	started	his	earliest	training	at	just	seven	years	old	under	the	tutelage	of	his	father.	Seeing	the	talent	in	his	son’s	work,	Picasso’s	father	heavily	supported	his	early	art	training.	By	age	13,	Picasso	was	admitted	into	the	Barcelona	School	of	Fine	Arts.	By	16,	he	was	admitted	into	Madrid’s	Real	Academia	de	Bellas	Artes	de	San
Fernando	and	living	on	his	own.	He	dropped	out	of	school	soon	after	but	educated	himself	in	Spain’s	historic	art	at	the	many	museums	in	Madrid.	In	1900,	Picasso	moved	to	Paris,	which	was	the	center	of	the	art	world	at	that	time,	and	where	he	would	spend	most	of	his	adult	life.	Over	the	years,	Picasso’s	art	morphed	from	style	to	style,	depending	on
the	artistic	and	personal	influences	in	his	life.	His	Blue	Period	began	in	1901	and	lasted	until	1904.	This	period	of	art	was	marked	by	monochromatic	paintings	of	the	poorer	and	more	destitute	members	of	society	that	was	brought	on	by	the	suicide	of	his	good	friend,	Carlos	Casagemas.	His	move	to	Montmartre	in	Paris	in	1904	marked	the	beginning	of
his	Rose	Period,	which	lasted	to	1906.	His	Rose	Period	pieces	were	lighter	in	color	and	tone.	At	this	point	in	his	life,	his	work	was	starting	to	get	recognized	by	other	artists,	such	as	Gertrude	Stein.	By	1907,	Picasso’s	work	started	to	shift	to	more	abstract	forms.	He	was	influenced	by	African	art	and	historic	Iberian	sculptures.	Many	saw	this
metamorphosis	as	vulgar	and	shocking,	as	it	broke	away	from	the	naturalist	forms	popular	at	the	time.	Along	with	fellow	artist,	Georges	Braque,	Picasso	developed	the	cubism	art	style.	This	deconstructed	way	of	viewing	the	world	around	him	was	groundbreaking	and	his	place	in	the	art	world	was	cemented.		His	focus	was	on	circus	performers	and
harlequins.	It	was	around	this	time	that	he	invented	collage	as	an	art	form.	After	WWI,	there	was	a	movement	in	the	art	world	where	artists	wanted	a	“return	to	order”.	Picasso	did	the	same	and	created	a	series	of	works	in	the	neoclassicism	style.	The	harlequin	remained	a	common	motif	in	his	work.	During	the	Great	Depression	of	the	1930s,	his	art
moved	into	surrealism,	and	he	started	depicting	more	minotaurs	in	his	work.	During	the	German	occupation	of	Paris	during	WWII,	Picasso	remained	in	France.	As	his	modern	art	didn’t	fit	the	Nazi	ideals	and	couldn’t	be	exhibited,	Picasso	wrote	an	extensive	amount	of	poetry.	Picasso	remained	in	Paris	and	continued	to	make	art	for	the	rest	of	his	life,
as	he	superstitiously	believed	that	creating	was	the	key	to	longevity.		He	was	extremely	successful	and	monetarily	well	off.	Prolific	in	so	many	styles,	his	art	varied	depending	on	his	life	circumstances.	Picasso	died	in	1973	at	91	years	of	age	from	heart	failure	and	pulmonary	edema.	“The	Old	Guitarist”,	Pablo	Picasso,	1903-1904,	oil	on	panel	“Boy	with
a	Pipe”,	Pablo	Picasso,	1905,	oil	on	canvas	“Blue	Nude”,	Pablo	Picasso,	1902,	oil	on	canvas	Back	to	the	Artists	page.	You	can	learn	about	different	art	movements	here.	Pablo	Picasso,	(born	Oct.	25,	1881,	Málaga,	Spain—died	April	8,	1973,	Mougins,	France),	Spanish-born	French	painter,	sculptor,	printmaker,	ceramicist,	and	stage	designer.	Trained	by
his	father,	a	professor	of	drawing,	he	exhibited	his	first	works	at	13.	After	moving	permanently	to	Paris	in	1904,	he	replaced	the	predominantly	blue	tones	of	his	so-called	Blue	Period	(1901–04)	with	those	of	pottery	and	flesh	in	his	Rose	Period	(1904–06).	His	first	masterpiece,	Les	Demoiselles	d’Avignon	(1907),	was	controversial	for	its	violent
treatment	of	the	female	body	and	the	masklike	faces	derived	from	his	study	of	African	art.	From	1909	to	1912	Picasso	worked	closely	with	Georges	Braque—the	only	time	Picasso	ever	worked	with	another	painter	in	this	way—and	they	developed	what	came	to	be	known	as	Cubism.	The	artists	presented	a	new	kind	of	reality	that	broke	away	from
Renaissance	tradition,	especially	from	the	use	of	perspective	and	illusion.	Neither	Braque	nor	Picasso	desired	to	move	into	the	realm	of	total	abstraction	in	their	Cubist	works,	although	they	implicitly	accepted	inconsistencies	such	as	different	points	of	view,	different	axes,	and	different	light	sources	in	the	same	picture.	By	1912	they	had	taken	Cubism
further	by	gluing	paper	and	other	materials	onto	their	canvases.	Between	1917	and	1924	Picasso	designed	stage	sets	for	five	ballets	for	Sergey	Diaghilev’s	Ballets	Russes.	In	the	1920s	and	’30s,	the	Surrealists	spurred	him	to	explore	new	subject	matter,	particularly	the	image	of	the	Minotaur.	The	Spanish	Civil	War	inspired	perhaps	his	greatest	work,
the	enormous	Guernica	(1937),	whose	violent	imagery	condemned	the	useless	destruction	of	life.	After	World	War	II	he	joined	the	Communist	Party	and	devoted	his	time	to	sculpture,	ceramics,	and	lithography	as	well	as	painting.	In	his	late	years	he	created	variations	on	the	works	of	earlier	artists,	the	most	famous	being	a	series	of	58	pictures	based
on	Las	Meninas	of	Diego	Velázquez.	For	nearly	80	of	his	91	years	Picasso	devoted	himself	to	an	artistic	production	that	contributed	significantly	to	and	paralleled	the	whole	development	of	modern	art	in	the	20th	century.	Visual	Arts	Painting	Painters	Pablo	Picasso	(born	October	25,	1881,	Málaga,	Spain—died	April	8,	1973,	Mougins,	France)	was	a
Spanish	expatriate	painter,	sculptor,	printmaker,	ceramicist,	and	stage	designer.	He	was	one	of	the	greatest	and	most-influential	artists	of	the	20th	century	and	the	creator	(with	Georges	Braque)	of	Cubism.	(For	more	information	on	Picasso’s	name	see	Researcher’s	Note:	Picasso’s	full	name.)The	enormous	body	of	Picasso’s	work	remains,	and	the
legend	lives	on—a	tribute	to	the	vitality	of	the	“disquieting”	Spaniard	with	the	“sombre…piercing”	eyes	who	superstitiously	believed	that	work	would	keep	him	alive.	For	nearly	80	of	his	91	years,	Picasso	devoted	himself	to	an	artistic	production	that	contributed	significantly	to	and	paralleled	the	whole	development	of	modern	art	in	the	20th	century.
Pablo	Picasso	was	the	son	of	José	Ruiz	Blasco,	a	professor	of	drawing,	and	Maria	Picasso	López.	His	unusual	adeptness	for	drawing	began	to	manifest	itself	early,	around	the	age	of	10,	when	he	became	his	father’s	pupil	in	A	Coruña,	where	the	family	moved	in	1891.	From	that	point	his	ability	to	experiment	with	what	he	learned	and	to	develop	new
expressive	means	quickly	allowed	him	to	surpass	his	father’s	abilities.	In	A	Coruña	his	father	shifted	his	own	ambitions	to	those	of	his	son,	providing	him	with	models	and	support	for	his	first	exhibition	there	at	age	13.	The	family	moved	to	Barcelona	in	the	autumn	of	1895,	and	Pablo	entered	the	local	art	academy	(La	Llotja),	where	his	father	had
assumed	his	last	post	as	professor	of	drawing.	The	family	hoped	that	their	son	would	achieve	success	as	an	academic	painter,	and	in	1897	his	eventual	fame	in	Spain	seemed	assured;	in	that	year	his	painting	Science	and	Charity,	for	which	his	father	modeled	for	the	doctor,	was	awarded	an	honourable	mention	in	Madrid	at	the	Fine	Arts	Exhibition.	The
Spanish	capital	was	the	obvious	next	stop	for	the	young	artist	intent	on	gaining	recognition	and	fulfilling	family	expectations.	Pablo	Ruiz	duly	set	off	for	Madrid	in	the	autumn	of	1897	and	entered	the	Royal	Academy	of	San	Fernando.	But	finding	the	teaching	there	stupid,	he	increasingly	spent	his	time	recording	life	around	him,	in	the	cafés,	on	the
streets,	in	the	brothels,	and	in	the	Prado,	where	he	discovered	Spanish	painting.	He	wrote:	“The	Museum	of	paintings	is	beautiful.	Velázquez	first	class;	from	El	Greco	some	magnificent	heads,	Murillo	does	not	convince	me	in	every	one	of	his	pictures.”	Works	by	those	and	other	artists	would	capture	Picasso’s	imagination	at	different	times	during	his
long	career.	Goya,	for	instance,	was	an	artist	whose	works	Picasso	copied	in	the	Prado	in	1898	(a	portrait	of	the	bullfighter	Pepe	Illo	and	the	drawing	for	one	of	the	Caprichos,	Bien	tirada	está,	which	shows	a	Celestina	[procuress]	checking	a	young	maja’s	stockings).	Those	same	characters	reappear	in	his	late	work—Pepe	Illo	in	a	series	of	engravings
(1957)	and	Celestina	as	a	kind	of	voyeuristic	self-portrait,	especially	in	the	series	of	etchings	and	engravings	known	as	Suite	347	(1968).	Who	Did	That?	A	Historical	Bio	Quiz	Picasso	fell	ill	in	the	spring	of	1898	and	spent	most	of	the	remaining	year	convalescing	in	the	Catalan	village	of	Horta	de	Ebro	in	the	company	of	his	Barcelona	friend	Manuel
Pallarès.	When	Picasso	returned	to	Barcelona	in	early	1899,	he	was	a	changed	man:	he	had	put	on	weight;	he	had	learned	to	live	on	his	own	in	the	open	countryside;	he	spoke	Catalan;	and,	most	important,	he	had	made	the	decision	to	break	with	his	art-school	training	and	to	reject	his	family’s	plans	for	his	future.	He	even	began	to	show	a	decided
preference	for	his	mother’s	surname,	and	more	often	than	not	he	signed	his	works	P.R.	Picasso;	by	late	1901	he	had	dropped	the	Ruiz	altogether.	In	Barcelona	Picasso	moved	among	a	circle	of	Catalan	artists	and	writers	whose	eyes	were	turned	toward	Paris.	Those	were	his	friends	at	the	café	Els	Quatre	Gats	(“The	Four	Cats,”	styled	after	the	Chat
Noir	[“Black	Cat”]	in	Paris),	where	Picasso	had	his	first	Barcelona	exhibition	in	February	1900,	and	they	were	the	subjects	of	more	than	50	portraits	(in	mixed	media)	in	the	show.	In	addition,	there	was	a	dark,	moody	“modernista”	painting,	Last	Moments	(later	painted	over),	showing	the	visit	of	a	priest	to	the	bedside	of	a	dying	woman,	a	work	that
was	accepted	for	the	Spanish	section	of	the	Exposition	Universelle	in	Paris	in	that	year.	Eager	to	see	his	own	work	in	place	and	to	experience	Paris	firsthand,	Picasso	set	off	in	the	company	of	his	studio	mate	Carles	Casagemas	(Portrait	of	Carles	Casagemas	[1899])	to	conquer,	if	not	Paris,	at	least	a	corner	of	Montmartre.	One	of	Picasso’s	principal
artistic	discoveries	on	that	trip	(October–December)	was	colour—not	the	drab	colours	of	the	Spanish	palette,	the	black	of	the	shawls	of	Spanish	women,	or	the	ochres	and	browns	of	the	Spanish	landscape	but	brilliant	colour—the	colour	of	Vincent	van	Gogh,	of	new	fashion,	of	a	city	celebrating	a	world’s	fair.	Using	charcoal,	pastels,	watercolours,	and
oils,	Picasso	recorded	life	in	the	French	capital	(Lovers	in	the	Street	[1900]).	In	Moulin	de	la	Galette	(1900)	he	paid	tribute	to	French	artists	such	as	Henri	de	Toulouse-Lautrec	and	the	Swiss	Théophile	Alexandre	Steinlen	as	well	as	his	Catalan	compatriot	Ramon	Casas.	After	just	two	months	Picasso	returned	to	Spain	with	Casagemas,	who	had	become
despondent	about	a	failed	love	affair.	Having	tried	unsuccessfully	to	amuse	his	friend	in	Málaga,	Picasso	took	off	for	Madrid,	where	he	worked	as	an	art	editor	for	a	new	journal,	Arte	Joven.	Casagemas	returned	to	Paris,	attempted	to	shoot	the	woman	he	loved,	and	then	turned	the	gun	on	himself	and	died.	The	impact	on	Picasso	was	deep:	it	was	not
just	that	he	had	lost	his	loyal	friend	and	perhaps	felt	a	sense	of	guilt	for	having	abandoned	him;	more	important,	he	had	gained	the	emotional	experience	and	the	material	that	would	stimulate	the	powerful	expressiveness	of	the	works	of	the	so-called	Blue	Period.	Picasso	made	two	death	portraits	of	Casagemas	several	months	later	in	1901	as	well	as
two	funeral	scenes	(Mourners	and	Evocation),	and	in	1903	Casagemas	appeared	as	the	artist	in	the	enigmatic	painting	La	Vie.	Short	Biography	Of	Pablo	Picasso	(Daniel	Capilla,	CC	BY-SA	4.0,	via	Wikimedia	Commons)Develop	your	reading	skills.	Read	the	following	Short	Biography	of	Pablo	Picasso	and	do	the	comprehension	task.Pablo	Picasso	(25
October	1881	–	8	April	1973)Pablo	Picasso	is	considered	to	be	one	of	the	most	famous	painters	in	the	twentieth	century.	He	was	born	in	Malaga,	Spain	on	October	20,	1881.	In	addition	to	painting,	Picasso	was	also	a	printmaker,	ceramicist,	stage	designer,	poet	and	playwright.	He	spent	most	of	his	adult	life	in	France.Early	LifePicasso	showed	a
passion	and	a	skill	for	drawing	from	an	early	age.	According	to	his	mother,	his	first	words	were	“piz,	piz”,	a	shortening	of	lápiz,	the	Spanish	word	for	“pencil”.	From	the	age	of	seven,	Picasso	received	formal	artistic	training	from	his	father	in	figure	drawing	and	oil	painting.	On	one	occasion,	the	father	found	his	son	painting	over	his	unfinished	sketch
of	a	pigeon.	Observing	the	precision	of	his	son’s	technique,	the	father	felt	that	the	thirteen-year-old	Picasso	had	surpassed	him,	and	vowed	to	give	up	painting.FamePicasso	grew	up	to	become	one	of	the	greatest	and	most	influential	artists	of	the	20th	century,	he	is	known	for	co-founding	the	Cubist	movement,	the	invention	of	constructed	sculpture,
the	co-invention	of	collage,	and	for	the	wide	variety	of	styles	that	he	helped	develop	and	explore.	Picasso	is	now	regarded	as	one	of	the	artists	who	most	defined	the	revolutionary	developments	in	the	plastic	arts	in	the	opening	decades	of	the	20th	centuryPersonal	Life	And	DeathPicasso	had	affairs	with	a	lot	of	women	and	was	married	twice	and	had
four	children,	Paulo,	Maya,	Claude,	and	Paloma	by	three	women.	He	died	on	8	April	1973	in	Mougins,	France,	while	he	and	his	wife	Jacqueline	entertained	friends	for	dinner.	He	was	interred	at	the	Chateau	of	Vauvenargues	near	Aix-en-Provence,	a	property	he	had	acquired	in	1958	and	occupied	with	Jacqueline	between	1959	and	1962.	Jacqueline
Roque	prevented	his	children	Claude	and	Paloma	from	attending	the	funeral.	Devastated	and	lonely	after	the	death	of	Picasso,	Jacqueline	Roque	killed	herself	by	gunshot	in	1986	when	she	was	59	years	old.Source:	WikipediaRelated	Pages:Tags:	Reading	About	Art	Visual	Arts	Painting	Painters	Pablo	Picasso	(born	October	25,	1881,	Málaga,	Spain—
died	April	8,	1973,	Mougins,	France)	was	a	Spanish	expatriate	painter,	sculptor,	printmaker,	ceramicist,	and	stage	designer.	He	was	one	of	the	greatest	and	most-influential	artists	of	the	20th	century	and	the	creator	(with	Georges	Braque)	of	Cubism.	(For	more	information	on	Picasso’s	name	see	Researcher’s	Note:	Picasso’s	full	name.)The	enormous
body	of	Picasso’s	work	remains,	and	the	legend	lives	on—a	tribute	to	the	vitality	of	the	“disquieting”	Spaniard	with	the	“sombre…piercing”	eyes	who	superstitiously	believed	that	work	would	keep	him	alive.	For	nearly	80	of	his	91	years,	Picasso	devoted	himself	to	an	artistic	production	that	contributed	significantly	to	and	paralleled	the	whole
development	of	modern	art	in	the	20th	century.	Pablo	Picasso	was	the	son	of	José	Ruiz	Blasco,	a	professor	of	drawing,	and	Maria	Picasso	López.	His	unusual	adeptness	for	drawing	began	to	manifest	itself	early,	around	the	age	of	10,	when	he	became	his	father’s	pupil	in	A	Coruña,	where	the	family	moved	in	1891.	From	that	point	his	ability	to
experiment	with	what	he	learned	and	to	develop	new	expressive	means	quickly	allowed	him	to	surpass	his	father’s	abilities.	In	A	Coruña	his	father	shifted	his	own	ambitions	to	those	of	his	son,	providing	him	with	models	and	support	for	his	first	exhibition	there	at	age	13.	The	family	moved	to	Barcelona	in	the	autumn	of	1895,	and	Pablo	entered	the
local	art	academy	(La	Llotja),	where	his	father	had	assumed	his	last	post	as	professor	of	drawing.	The	family	hoped	that	their	son	would	achieve	success	as	an	academic	painter,	and	in	1897	his	eventual	fame	in	Spain	seemed	assured;	in	that	year	his	painting	Science	and	Charity,	for	which	his	father	modeled	for	the	doctor,	was	awarded	an	honourable
mention	in	Madrid	at	the	Fine	Arts	Exhibition.	The	Spanish	capital	was	the	obvious	next	stop	for	the	young	artist	intent	on	gaining	recognition	and	fulfilling	family	expectations.	Pablo	Ruiz	duly	set	off	for	Madrid	in	the	autumn	of	1897	and	entered	the	Royal	Academy	of	San	Fernando.	But	finding	the	teaching	there	stupid,	he	increasingly	spent	his	time
recording	life	around	him,	in	the	cafés,	on	the	streets,	in	the	brothels,	and	in	the	Prado,	where	he	discovered	Spanish	painting.	He	wrote:	“The	Museum	of	paintings	is	beautiful.	Velázquez	first	class;	from	El	Greco	some	magnificent	heads,	Murillo	does	not	convince	me	in	every	one	of	his	pictures.”	Works	by	those	and	other	artists	would	capture
Picasso’s	imagination	at	different	times	during	his	long	career.	Goya,	for	instance,	was	an	artist	whose	works	Picasso	copied	in	the	Prado	in	1898	(a	portrait	of	the	bullfighter	Pepe	Illo	and	the	drawing	for	one	of	the	Caprichos,	Bien	tirada	está,	which	shows	a	Celestina	[procuress]	checking	a	young	maja’s	stockings).	Those	same	characters	reappear	in
his	late	work—Pepe	Illo	in	a	series	of	engravings	(1957)	and	Celestina	as	a	kind	of	voyeuristic	self-portrait,	especially	in	the	series	of	etchings	and	engravings	known	as	Suite	347	(1968).	Who	Did	That?	A	Historical	Bio	Quiz	Picasso	fell	ill	in	the	spring	of	1898	and	spent	most	of	the	remaining	year	convalescing	in	the	Catalan	village	of	Horta	de	Ebro	in
the	company	of	his	Barcelona	friend	Manuel	Pallarès.	When	Picasso	returned	to	Barcelona	in	early	1899,	he	was	a	changed	man:	he	had	put	on	weight;	he	had	learned	to	live	on	his	own	in	the	open	countryside;	he	spoke	Catalan;	and,	most	important,	he	had	made	the	decision	to	break	with	his	art-school	training	and	to	reject	his	family’s	plans	for	his
future.	He	even	began	to	show	a	decided	preference	for	his	mother’s	surname,	and	more	often	than	not	he	signed	his	works	P.R.	Picasso;	by	late	1901	he	had	dropped	the	Ruiz	altogether.	In	Barcelona	Picasso	moved	among	a	circle	of	Catalan	artists	and	writers	whose	eyes	were	turned	toward	Paris.	Those	were	his	friends	at	the	café	Els	Quatre	Gats
(“The	Four	Cats,”	styled	after	the	Chat	Noir	[“Black	Cat”]	in	Paris),	where	Picasso	had	his	first	Barcelona	exhibition	in	February	1900,	and	they	were	the	subjects	of	more	than	50	portraits	(in	mixed	media)	in	the	show.	In	addition,	there	was	a	dark,	moody	“modernista”	painting,	Last	Moments	(later	painted	over),	showing	the	visit	of	a	priest	to	the
bedside	of	a	dying	woman,	a	work	that	was	accepted	for	the	Spanish	section	of	the	Exposition	Universelle	in	Paris	in	that	year.	Eager	to	see	his	own	work	in	place	and	to	experience	Paris	firsthand,	Picasso	set	off	in	the	company	of	his	studio	mate	Carles	Casagemas	(Portrait	of	Carles	Casagemas	[1899])	to	conquer,	if	not	Paris,	at	least	a	corner	of
Montmartre.	One	of	Picasso’s	principal	artistic	discoveries	on	that	trip	(October–December)	was	colour—not	the	drab	colours	of	the	Spanish	palette,	the	black	of	the	shawls	of	Spanish	women,	or	the	ochres	and	browns	of	the	Spanish	landscape	but	brilliant	colour—the	colour	of	Vincent	van	Gogh,	of	new	fashion,	of	a	city	celebrating	a	world’s	fair.
Using	charcoal,	pastels,	watercolours,	and	oils,	Picasso	recorded	life	in	the	French	capital	(Lovers	in	the	Street	[1900]).	In	Moulin	de	la	Galette	(1900)	he	paid	tribute	to	French	artists	such	as	Henri	de	Toulouse-Lautrec	and	the	Swiss	Théophile	Alexandre	Steinlen	as	well	as	his	Catalan	compatriot	Ramon	Casas.	After	just	two	months	Picasso	returned
to	Spain	with	Casagemas,	who	had	become	despondent	about	a	failed	love	affair.	Having	tried	unsuccessfully	to	amuse	his	friend	in	Málaga,	Picasso	took	off	for	Madrid,	where	he	worked	as	an	art	editor	for	a	new	journal,	Arte	Joven.	Casagemas	returned	to	Paris,	attempted	to	shoot	the	woman	he	loved,	and	then	turned	the	gun	on	himself	and	died.
The	impact	on	Picasso	was	deep:	it	was	not	just	that	he	had	lost	his	loyal	friend	and	perhaps	felt	a	sense	of	guilt	for	having	abandoned	him;	more	important,	he	had	gained	the	emotional	experience	and	the	material	that	would	stimulate	the	powerful	expressiveness	of	the	works	of	the	so-called	Blue	Period.	Picasso	made	two	death	portraits	of
Casagemas	several	months	later	in	1901	as	well	as	two	funeral	scenes	(Mourners	and	Evocation),	and	in	1903	Casagemas	appeared	as	the	artist	in	the	enigmatic	painting	La	Vie.	Share	—	copy	and	redistribute	the	material	in	any	medium	or	format	for	any	purpose,	even	commercially.	Adapt	—	remix,	transform,	and	build	upon	the	material	for	any
purpose,	even	commercially.	The	licensor	cannot	revoke	these	freedoms	as	long	as	you	follow	the	license	terms.	Attribution	—	You	must	give	appropriate	credit	,	provide	a	link	to	the	license,	and	indicate	if	changes	were	made	.	You	may	do	so	in	any	reasonable	manner,	but	not	in	any	way	that	suggests	the	licensor	endorses	you	or	your	use.	ShareAlike
—	If	you	remix,	transform,	or	build	upon	the	material,	you	must	distribute	your	contributions	under	the	same	license	as	the	original.	No	additional	restrictions	—	You	may	not	apply	legal	terms	or	technological	measures	that	legally	restrict	others	from	doing	anything	the	license	permits.	You	do	not	have	to	comply	with	the	license	for	elements	of	the
material	in	the	public	domain	or	where	your	use	is	permitted	by	an	applicable	exception	or	limitation	.	No	warranties	are	given.	The	license	may	not	give	you	all	of	the	permissions	necessary	for	your	intended	use.	For	example,	other	rights	such	as	publicity,	privacy,	or	moral	rights	may	limit	how	you	use	the	material.	Share	—	copy	and	redistribute	the
material	in	any	medium	or	format	for	any	purpose,	even	commercially.	Adapt	—	remix,	transform,	and	build	upon	the	material	for	any	purpose,	even	commercially.	The	licensor	cannot	revoke	these	freedoms	as	long	as	you	follow	the	license	terms.	Attribution	—	You	must	give	appropriate	credit	,	provide	a	link	to	the	license,	and	indicate	if	changes
were	made	.	You	may	do	so	in	any	reasonable	manner,	but	not	in	any	way	that	suggests	the	licensor	endorses	you	or	your	use.	ShareAlike	—	If	you	remix,	transform,	or	build	upon	the	material,	you	must	distribute	your	contributions	under	the	same	license	as	the	original.	No	additional	restrictions	—	You	may	not	apply	legal	terms	or	technological
measures	that	legally	restrict	others	from	doing	anything	the	license	permits.	You	do	not	have	to	comply	with	the	license	for	elements	of	the	material	in	the	public	domain	or	where	your	use	is	permitted	by	an	applicable	exception	or	limitation	.	No	warranties	are	given.	The	license	may	not	give	you	all	of	the	permissions	necessary	for	your	intended
use.	For	example,	other	rights	such	as	publicity,	privacy,	or	moral	rights	may	limit	how	you	use	the	material.	From	painters	to	architects,	sculptors	to	playwrights,	Spain	has	been	the	homeland	of	many	famous	artists	over	the	centuries.	Spanish	art	is	internationally	recognised	by	those	who	study	Spanish	in	Spain	and	abroad	as	an	important	part	of
Spanish	culture	and	history.	NextInfluencedSpain,	due	to	its	geographical	and	historical	situation	has	been	the	recipient	of	many	different	artistic	influences	over	the	centuries.Seven	centuries	of	Moorish	rule	is	bound	to	have	left	its	mark	on	the	Spanish	people.	This	can	be	seen	clearly	in	the	buildings	produced	by	some	of	the	most	famous	Spanish
architects.	Lluís	i	Domènech,	the	Catalan	Spanish	architect,	often	used	Moorish	decorations	to	adorn	his	creations.Being	a	part	of	the	European	continent	also	meant	that	Spain	was	subject	to	a	lot	of	European	culture	and	art.	For	example,	the	Spanish	dance,	the	Bolero	was	influenced	by	many	Italian	Ballet	specialists	while	they	were	travelling
around	Spain.A	large	number	of	Spanish	painters	spent	time	in	France,	and	especially	Paris,	where	the	art	scene	was	booming.	Paris	was	the	place	to	go	if	you	wanted	to	learn	about	art.	Pablo	Picasso	famously	spent	a	lot	of	his	time	in	Paris,	which	is	where	he	also	met	the	Spanish	sculptor,	Pablo	Gargallo.Spain	also	owes	the	sculptors	of	Italy	and	its
capital,	Rome,	a	lot	of	thanks.	Without	them,	one	of	the	most	famous	Spanish	sculptors	would	never	have	continued	making	sculptures.	Mariano	Benlliure	was	only	convinced	that	he	would	concentrate	on	sculpture	after	seeing	the	sculptures	of	Michelangelo	in	Rome.InfluenceOn	the	other	hand,	masters	of	Spanish	art	have	been	instrumental	in	the
development	of	many	European	artistic	movements.Pablo	Picasso	was	one	of	the	great	Spanish	artists	who	is	considered	by	many	to	be	the	Father	of	the	modern	art	style,	Cubism.	Picasso	was	an	influence	to	other	important	Cubist	painters	such	as	Georges	Braque	and	Juan	Gris.Antoni	Gaudí	was	another	Spanish	artist	who	was	revolutionary	in	his
style.	Gaudí	furthered	the	Catalan	Modernist	movement	in	the	19th	and	20th	Centuries,	influencing	many	other	young	Catalan	Spanish	architects	of	the	following	century.	Flamenco	is	also	a	national	icon	of	Spain	and	one	which	has	spanned	the	globe	with	its	influence.	In	fact,	Flamenco	is	so	popular	in	Japan	that	there	are	more	Flamenco	academies
there	than	there	are	in	Spain.	It	has	also	given	rise	to	modern	versions	of	the	dance	such	as	'Nuevo	Flamenco'	or	New	Flamenco.Spanish	film	directors	have	also	made	a	huge	impact	on	the	world	stage.	Segundo	de	Chomón	was	a	Spanish	film	director	of	the	19th	and	20th	Centuries	who	was	considered	a	pioneer	of	cinema	for	his	advances	in	the	stop
motion	filming	technique.ExpressionArt	is	a	great	way	of	expressing	your	inner	feelings	and	emotions,	particularly	those	that	hard	to	express	in	words,	and	Spanish	artists	are	particularly	good	at	it.Many	painters	used	their	artwork	as	a	protest	against	certain	events	in	Spanish	history.	For	example,	Picasso	showed	his	outrage	at	the	bombing	of	the
small	town	of	Guernica	during	the	Spanish	Civil	War	by	painting	'Guernica'.	Francisco	Goya	also	produced	his	'Los	desastres	de	la	guerra'	(The	Disasters	of	War)	series	as	a	protest	against	the	violence	during	the	Spanish	uprising	of	the	2nd	May	1808,	or	Dos	de	Mayo	1808.All	of	the	Spanish	dances	are	passionate	dances	with	lots	of	feeling.	The
Spanish	passion	is	shown	through	the	power	of	the	Flamenco	dancer's	movements	which	are	accompanied	by	the	heartfelt	singing	and	the	soulful	guitar.	Here	you	can	find	out	more	about	famous	Spanish	art,	artists	and	their	works,	as	well	as	where	to	find	them	if	you	come	to	visit	Spain.	Art	Directory	Visual	Arts	Painting	Painters	Pablo	Picasso	(born
October	25,	1881,	Málaga,	Spain—died	April	8,	1973,	Mougins,	France)	was	a	Spanish	expatriate	painter,	sculptor,	printmaker,	ceramicist,	and	stage	designer.	He	was	one	of	the	greatest	and	most-influential	artists	of	the	20th	century	and	the	creator	(with	Georges	Braque)	of	Cubism.	(For	more	information	on	Picasso’s	name	see	Researcher’s	Note:
Picasso’s	full	name.)The	enormous	body	of	Picasso’s	work	remains,	and	the	legend	lives	on—a	tribute	to	the	vitality	of	the	“disquieting”	Spaniard	with	the	“sombre…piercing”	eyes	who	superstitiously	believed	that	work	would	keep	him	alive.	For	nearly	80	of	his	91	years,	Picasso	devoted	himself	to	an	artistic	production	that	contributed	significantly	to
and	paralleled	the	whole	development	of	modern	art	in	the	20th	century.	Pablo	Picasso	was	the	son	of	José	Ruiz	Blasco,	a	professor	of	drawing,	and	Maria	Picasso	López.	His	unusual	adeptness	for	drawing	began	to	manifest	itself	early,	around	the	age	of	10,	when	he	became	his	father’s	pupil	in	A	Coruña,	where	the	family	moved	in	1891.	From	that
point	his	ability	to	experiment	with	what	he	learned	and	to	develop	new	expressive	means	quickly	allowed	him	to	surpass	his	father’s	abilities.	In	A	Coruña	his	father	shifted	his	own	ambitions	to	those	of	his	son,	providing	him	with	models	and	support	for	his	first	exhibition	there	at	age	13.	The	family	moved	to	Barcelona	in	the	autumn	of	1895,	and
Pablo	entered	the	local	art	academy	(La	Llotja),	where	his	father	had	assumed	his	last	post	as	professor	of	drawing.	The	family	hoped	that	their	son	would	achieve	success	as	an	academic	painter,	and	in	1897	his	eventual	fame	in	Spain	seemed	assured;	in	that	year	his	painting	Science	and	Charity,	for	which	his	father	modeled	for	the	doctor,	was
awarded	an	honourable	mention	in	Madrid	at	the	Fine	Arts	Exhibition.	The	Spanish	capital	was	the	obvious	next	stop	for	the	young	artist	intent	on	gaining	recognition	and	fulfilling	family	expectations.	Pablo	Ruiz	duly	set	off	for	Madrid	in	the	autumn	of	1897	and	entered	the	Royal	Academy	of	San	Fernando.	But	finding	the	teaching	there	stupid,	he
increasingly	spent	his	time	recording	life	around	him,	in	the	cafés,	on	the	streets,	in	the	brothels,	and	in	the	Prado,	where	he	discovered	Spanish	painting.	He	wrote:	“The	Museum	of	paintings	is	beautiful.	Velázquez	first	class;	from	El	Greco	some	magnificent	heads,	Murillo	does	not	convince	me	in	every	one	of	his	pictures.”	Works	by	those	and	other
artists	would	capture	Picasso’s	imagination	at	different	times	during	his	long	career.	Goya,	for	instance,	was	an	artist	whose	works	Picasso	copied	in	the	Prado	in	1898	(a	portrait	of	the	bullfighter	Pepe	Illo	and	the	drawing	for	one	of	the	Caprichos,	Bien	tirada	está,	which	shows	a	Celestina	[procuress]	checking	a	young	maja’s	stockings).	Those	same
characters	reappear	in	his	late	work—Pepe	Illo	in	a	series	of	engravings	(1957)	and	Celestina	as	a	kind	of	voyeuristic	self-portrait,	especially	in	the	series	of	etchings	and	engravings	known	as	Suite	347	(1968).	Who	Did	That?	A	Historical	Bio	Quiz	Picasso	fell	ill	in	the	spring	of	1898	and	spent	most	of	the	remaining	year	convalescing	in	the	Catalan
village	of	Horta	de	Ebro	in	the	company	of	his	Barcelona	friend	Manuel	Pallarès.	When	Picasso	returned	to	Barcelona	in	early	1899,	he	was	a	changed	man:	he	had	put	on	weight;	he	had	learned	to	live	on	his	own	in	the	open	countryside;	he	spoke	Catalan;	and,	most	important,	he	had	made	the	decision	to	break	with	his	art-school	training	and	to
reject	his	family’s	plans	for	his	future.	He	even	began	to	show	a	decided	preference	for	his	mother’s	surname,	and	more	often	than	not	he	signed	his	works	P.R.	Picasso;	by	late	1901	he	had	dropped	the	Ruiz	altogether.	In	Barcelona	Picasso	moved	among	a	circle	of	Catalan	artists	and	writers	whose	eyes	were	turned	toward	Paris.	Those	were	his
friends	at	the	café	Els	Quatre	Gats	(“The	Four	Cats,”	styled	after	the	Chat	Noir	[“Black	Cat”]	in	Paris),	where	Picasso	had	his	first	Barcelona	exhibition	in	February	1900,	and	they	were	the	subjects	of	more	than	50	portraits	(in	mixed	media)	in	the	show.	In	addition,	there	was	a	dark,	moody	“modernista”	painting,	Last	Moments	(later	painted	over),
showing	the	visit	of	a	priest	to	the	bedside	of	a	dying	woman,	a	work	that	was	accepted	for	the	Spanish	section	of	the	Exposition	Universelle	in	Paris	in	that	year.	Eager	to	see	his	own	work	in	place	and	to	experience	Paris	firsthand,	Picasso	set	off	in	the	company	of	his	studio	mate	Carles	Casagemas	(Portrait	of	Carles	Casagemas	[1899])	to	conquer,	if
not	Paris,	at	least	a	corner	of	Montmartre.	One	of	Picasso’s	principal	artistic	discoveries	on	that	trip	(October–December)	was	colour—not	the	drab	colours	of	the	Spanish	palette,	the	black	of	the	shawls	of	Spanish	women,	or	the	ochres	and	browns	of	the	Spanish	landscape	but	brilliant	colour—the	colour	of	Vincent	van	Gogh,	of	new	fashion,	of	a	city
celebrating	a	world’s	fair.	Using	charcoal,	pastels,	watercolours,	and	oils,	Picasso	recorded	life	in	the	French	capital	(Lovers	in	the	Street	[1900]).	In	Moulin	de	la	Galette	(1900)	he	paid	tribute	to	French	artists	such	as	Henri	de	Toulouse-Lautrec	and	the	Swiss	Théophile	Alexandre	Steinlen	as	well	as	his	Catalan	compatriot	Ramon	Casas.	After	just	two
months	Picasso	returned	to	Spain	with	Casagemas,	who	had	become	despondent	about	a	failed	love	affair.	Having	tried	unsuccessfully	to	amuse	his	friend	in	Málaga,	Picasso	took	off	for	Madrid,	where	he	worked	as	an	art	editor	for	a	new	journal,	Arte	Joven.	Casagemas	returned	to	Paris,	attempted	to	shoot	the	woman	he	loved,	and	then	turned	the
gun	on	himself	and	died.	The	impact	on	Picasso	was	deep:	it	was	not	just	that	he	had	lost	his	loyal	friend	and	perhaps	felt	a	sense	of	guilt	for	having	abandoned	him;	more	important,	he	had	gained	the	emotional	experience	and	the	material	that	would	stimulate	the	powerful	expressiveness	of	the	works	of	the	so-called	Blue	Period.	Picasso	made	two
death	portraits	of	Casagemas	several	months	later	in	1901	as	well	as	two	funeral	scenes	(Mourners	and	Evocation),	and	in	1903	Casagemas	appeared	as	the	artist	in	the	enigmatic	painting	La	Vie.	Pablo	Picasso	was	the	most	dominant	and	influential	artist	of	the	first	half	of	the	20th	century.	Associated	most	of	all	with	pioneering	Cubism,	alongside
Georges	Braque,	he	also	invented	collage	and	made	major	contributions	to	Symbolism	and	Surrealism.	He	saw	himself	above	all	as	a	painter,	yet	his	sculpture	was	greatly	influential,	and	he	also	explored	areas	as	diverse	as	printmaking	and	ceramics.	Finally,	he	was	a	famously	charismatic	personality;	his	many	relationships	with	women	not	only
filtered	into	his	art	but	also	may	have	directed	its	course,	and	his	behavior	has	come	to	embody	that	of	the	bohemian	modern	artist	in	the	popular	imagination.It	was	a	confluence	of	influences	-	from	Paul	Cézanne	and	Henri	Rousseau,	to	archaic	and	tribal	art	-	that	encouraged	Picasso	to	lend	his	figures	more	structure	and	ultimately	set	him	on	the
path	towards	Cubism,	in	which	he	deconstructed	the	conventions	of	perspective	that	had	dominated	painting	since	the	Renaissance.	These	innovations	would	have	far-reaching	consequences	for	practically	all	of	modern	art,	revolutionizing	attitudes	to	the	depiction	of	form	in	space.Picasso's	immersion	in	Cubism	also	eventually	led	him	to	the	invention
of	collage,	in	which	he	abandoned	the	idea	of	the	picture	as	a	window	on	objects	in	the	world,	and	began	to	conceive	of	it	merely	as	an	arrangement	of	signs	that	used	different,	sometimes	metaphorical	means,	to	refer	to	those	objects.	This	too	would	prove	hugely	influential	for	decades	to	come.Picasso	had	an	eclectic	attitude	to	style,	and	although,	at
any	one	time,	his	work	was	usually	characterized	by	a	single	dominant	approach,	he	often	moved	interchangeably	between	different	styles	-	sometimes	even	in	the	same	artwork.His	encounter	with	Surrealism,	although	never	transforming	his	work	entirely,	encouraged	not	only	the	soft	forms	and	tender	eroticism	of	portraits	of	his	mistress	Marie-
Therese	Walter,	but	also	the	starkly	angular	imagery	of	Guernica	(1937),	the	century's	most	famous	anti-war	painting.Picasso	was	always	eager	to	place	himself	in	history,	and	some	of	his	greatest	works,	such	as	Les	Demoiselles	d'Avignon	(1907),	refer	to	a	wealth	of	past	precedents	-	even	while	overturning	them.	As	he	matured	he	became	only	more
conscious	of	assuring	his	legacy,	and	his	late	work	is	characterized	by	a	frank	dialogue	with	Old	Masters	such	as	Ingres,	Velazquez,	Goya,	and	Rembrandt.Progression	of	Art1902-03La	Soupe	is	characteristic	of	the	somber	melancholy	of	Picasso's	Blue	Period,	and	it	was	produced	at	the	same	time	as	a	series	of	other	pictures	devoted	to	themes	of
destitution,	old	age,	and	blindness.	The	picture	conveys	something	of	Picasso's	concern	with	the	miserable	conditions	he	witnessed	while	coming	of	age	in	Spain,	and	it	is	no	doubt	influenced	by	the	religious	painting	he	grew	up	with,	and	perhaps	specifically	by	El	Greco.	But	the	picture	is	also	typical	of	the	wider	Symbolist	movement	of	the	period.	In
later	years	Picasso	dismissed	his	Blue	Period	works	as	"nothing	but	sentiment";	critics	have	often	agreed	with	him,	even	though	many	of	these	pictures	are	iconic,	and	of	course,	now	unbelievably	expensive.	Oil	on	canvas	-	The	Art	Institute	of	Chicago	1905Gertrude	Stein	was	an	author,	close	friend,	and	even	supporter	of	Picasso,	and	was	integral	to
his	growth	as	an	artist.	This	portrait,	in	which	Stein	is	wearing	her	favorite	brown	velvet	coat,	was	made	just	a	year	before	Les	Demoiselles	d'Avignon,	and	marks	an	important	stage	in	his	evolving	style.	In	contrast	to	the	flat	appearance	of	the	figures	and	objects	in	some	of	the	Blue	and	Rose	period	works,	the	forms	in	this	portrait	seem	almost
sculpted,	and	indeed	they	were	influenced	by	the	artist's	discovery	of	archaic	Iberian	sculpture.	One	can	almost	sense	Picasso's	increased	interest	in	depicting	a	human	face	as	a	series	of	flat	planes.	Stein	claimed	that	she	sat	for	the	artist	some	ninety	times,	and	although	that	may	be	an	exaggeration,	Picasso	certainly	wrestled	long	and	hard	with
painting	her	head.	After	approaching	it	in	various	ways,	abandoning	each	attempt,	one	day	he	painted	it	out	altogether,	declaring	"I	can't	see	you	any	longer	when	I	look,"	and	soon	abandoned	the	picture.	It	was	only	some	time	later,	and	without	the	model	in	front	of	him,	that	he	completed	the	head.	Oil	on	canvas	-	The	Metropolitan	Museum	of	Art,
New	York	1907This	painting	was	shocking	even	to	Picasso's	closest	artist	friends	both	for	its	content	and	its	execution.	The	subject	matter	of	nude	women	was	not	in	itself	unusual,	but	the	fact	that	Picasso	painted	the	women	as	prostitutes	in	aggressively	sexual	postures	was	novel.	Picasso's	studies	of	Iberian	and	tribal	art	is	most	evident	in	the	faces
of	three	of	the	women,	which	are	rendered	as	mask-like,	suggesting	that	their	sexuality	is	not	just	aggressive,	but	also	primitive.	Picasso	also	went	further	with	his	spatial	experiments	by	abandoning	the	Renaissance	illusion	of	three-dimensionality,	instead	presenting	a	radically	flattened	picture	plane	that	is	broken	up	into	geometric	shards,
something	Picasso	borrowed	in	part	from	Paul	Cézanne's	brushwork.	For	instance,	the	leg	of	the	woman	on	the	left	is	painted	as	if	seen	from	several	points	of	view	simultaneously;	it	is	difficult	to	distinguish	the	leg	from	the	negative	space	around	it	making	it	appear	as	if	the	two	are	both	in	the	foreground.	The	painting	was	widely	thought	to	be
immoral	when	it	was	finally	exhibited	in	public	in	1916.	Braque	is	one	of	the	few	artists	who	studied	it	intently	in	1907,	leading	directly	to	his	Cubist	collaborations	with	Picasso.	Because	Les	Demoiselles	predicted	some	of	the	characteristics	of	Cubism,	the	work	is	considered	proto	or	pre	Cubism.	Oil	on	canvas	-	The	Museum	of	Modern	Art,	New	York
1912Still	Life	with	Chair	Caning	is	celebrated	for	being	modern	art's	first	collage.	Picasso	had	affixed	preexisting	objects	to	his	canvases	before,	but	this	picture	marks	the	first	time	he	did	so	with	such	playful	and	emphatic	intent.	The	chair	caning	in	the	picture	in	fact	comes	from	a	piece	of	printed	oilcloth	-	and	not,	as	the	title	suggests,	an	actual
piece	of	chair	caning.	But	the	rope	around	the	canvas	is	very	real,	and	serves	to	evoke	the	carved	border	of	a	café	table.	Furthermore,	the	viewer	can	imagine	that	the	canvas	is	a	glass	table,	and	the	chair	caning	is	the	actual	seat	of	the	chair	that	can	be	seen	through	the	table.	Hence	the	picture	not	only	dramatically	contrasts	visual	space	as	is	typical
of	Picasso's	experiments,	it	also	confuses	our	sense	of	what	it	is	that	we	are	looking	at.	Oil	on	canvas	-	The	National	Gallery,	London	1912Picasso's	experiments	with	collaged	elements	such	as	those	in	Still	Life	with	Chair	Caning	encouraged	him	to	reconsider	traditional	sculpture	as	well.	Rather	than	a	collage,	however,	Maquette	for	Guitar	is	an
assemblage	or	three-dimensional	collage.	Picasso	took	pieces	of	cardboard,	paper,	string,	and	wire	that	he	then	folded,	threaded,	and	glued	together,	making	it	the	first	sculpture	assembled	from	disparate	parts.	The	work	is	also	innovative	because	it	is	not	a	solid	material	surrounded	by	a	void,	but	instead	fluidly	integrates	mass	and	its	surrounding
void.	Picasso	has	translated	the	Cubist	interest	in	multiple	perspectives	and	geometric	form	into	a	three-dimensional	medium,	using	non-traditional	art	materials	that	continue	to	challenge	the	distinction	between	high	art	and	popular	culture	as	he	did	in	Ma	Jolie	(1911-12).	Paperboard,	paper,	thread,	string,	twine,	and	coated	wire	-	The	Museum	of
Modern	Art,	New	York	1914Picasso's	Bowl	of	Fruit,	Violin	and	Bottle	is	typical	of	his	Synthetic	Cubism,	in	which	he	uses	various	means	-	painted	dots,	silhouettes,	grains	of	sand	-	to	allude	to	the	depicted	objects.	This	combination	of	painting	and	mixed	media	is	an	example	of	the	way	Picasso	"synthesized"	color	and	texture	-	synthesizing	new	wholes
after	mentally	dissecting	the	objects	at	hand.	During	his	Analytic	Cubist	phase	Picasso	had	suppressed	color,	so	as	to	concentrate	more	on	the	forms	and	volumes	of	the	objects,	and	this	rationale	also	no	doubt	guided	his	preference	for	still	life	throughout	this	phase.	The	life	of	the	café	certainly	summed	up	modern	Parisian	life	for	the	artists	-	it	was
where	he	spent	a	good	deal	of	time	talking	with	other	artists	-	but	the	simple	array	of	objects	also	ensured	that	questions	of	symbolism	and	allusion	might	be	kept	under	control.	Oil	on	canvas	-	The	National	Gallery,	London	1911-12In	this	work,	Picasso	challenges	the	distinction	between	high	art	and	popular	culture,	pushing	his	experiments	in	new
directions.	Building	on	the	geometric	forms	of	Les	Demoiselles	d'Avignon,	Picasso	moves	further	towards	abstraction	by	reducing	color	and	by	increasing	the	illusion	of	low-relief	sculpture.	Most	significantly,	however,	Picasso	included	painted	words	on	the	canvas.	The	words,	"ma	jolie"	on	the	surface	not	only	flatten	the	space	further,	but	they	also
liken	the	painting	to	a	poster	because	they	are	painted	in	a	font	reminiscent	of	one	used	in	advertising.	This	is	the	first	time	that	an	artist	so	blatantly	uses	elements	of	popular	culture	in	a	work	of	high	art.	Further	linking	the	work	to	pop	culture	and	to	the	everyday,	"Ma	Jolie"	was	also	the	name	of	a	popular	tune	at	the	time	as	well	as	Picasso's
nickname	for	his	girlfriend.	Oil	on	canvas	-	The	Museum	of	Modern	Art,	New	York	1921Picasso	painted	two	version	of	this	picture.	The	slightly	smaller	version	hangs	in	the	Philadelphia	Museum	of	Art,	but	both	are	unusually	large	for	Picasso's	Cubist	period,	and	he	may	have	chosen	to	work	on	this	grand	scale	because	they	mark	the	conclusion	of	his
Synthetic	Cubism,	which	had	occupied	him	for	nearly	a	decade.	He	painted	it	in	the	same	summer	as	the	very	different,	classical	painting	Three	Women	at	the	Spring.	Some	have	interpreted	the	pictures	as	nostalgic	remembrances	of	the	artist's	early	days:	Picasso	sits	in	the	center	-	as	ever	the	Harlequin	-	and	his	old	friends	Guillaume	Apollinaire,
who	died	in	1918,	and	Max	Jacob,	from	whom	he	had	become	estranged,	sit	on	either	side.	However,	another	argument	links	the	pictures	to	Picasso's	work	for	the	Ballets	Russes,	and	identifies	the	characters	with	more	recent	friends.	Either	way,	the	costumes	of	the	figures	certainly	derive	from	traditions	in	Italian	popular	theatre.	Oil	on	canvas	-	The
Philadelphia	Museum	of	Art,	Philadelphia	1921Picasso	made	careful	studies	in	preparation	for	this,	his	most	ambitious	treatment	of	what	is	an	old	classical	subject.	It	makes	reference	to	earlier	pictures	by	Poussin	and	Ingres	-	titans	of	classical	painting	-	but	it	also	draws	inspiration	from	Greek	sculpture,	and	indeed	the	massive	gravity	of	the	figures
is	very	sculptural.	Critics	have	speculated	that	the	subject	appealed	to	him	because	of	the	recent	birth	of	his	first	son,	Paulo;	the	somber	attitude	of	the	figures	may	be	explained	by	the	contemporary	preoccupation	in	France	with	mourning	the	dead	of	the	First	World	War.	Oil	on	canvas	-	The	Museum	of	Modern	Art,	New	York	1929When	Picasso's
work	came	under	the	influence	of	the	Surrealists	in	the	late	1920s,	his	forms	often	took	on	melting,	organic	contours.	This	work	was	completed	in	May	1929,	around	the	same	time	the	Surrealists	were	preoccupied	with	the	way	in	which	ugly	and	disgusting	imagery	might	provide	a	route	into	the	unconscious.	It	was	clearly	intended	to	shock,	and	it
may	have	been	influenced	by	Salvador	Dalí	-	and	Joan	Miro.	It	is	thought	that	the	picture	represents	the	former	dancer	Olga	Koklova,	whose	relationship	with	Picasso	was	failing	around	this	time.	Oil	on	canvas	-	Musée	National	Picasso,	Paris	1937This	painting	was	Picasso's	response	to	the	bombing	of	the	Basque	town	named	Guernica	on	April	26,
1937	during	the	Spanish	Civil	War.	Painted	in	one	month	-	from	May	to	June	1937	-	it	became	the	centerpiece	of	the	Spanish	pavilion	at	the	Paris	World's	Fair	later	that	year.	While	it	was	a	sensation	at	the	fair,	it	was	consequently	banned	from	exhibition	in	Spain	until	military	dictator	Francisco	Franco	fell	from	power	in	1975.	Much	time	has	been
spent	trying	to	decode	the	symbolism	of	the	picture,	and	some	believe	that	the	dying	horse	in	the	center	of	the	painting	alludes	to	the	people	of	Spain.	The	minotaur	may	allude	to	bull	fighting,	a	favorite	national	past-time	in	Spain,	though	it	also	had	complex	personal	significance	for	the	artist.	Although	Guernica	is	undoubtedly	modern	art's	most
famous	response	to	war,	critics	have	been	divided	on	its	success	as	a	painting.	Oil	on	canvas	-	Museo	Nacional	Centro	de	Arte	Reina	Sofia,	Madrid	Pablo	Ruiz	Picasso	was	born	into	a	creative	family.	His	father	was	a	painter,	and	he	quickly	showed	signs	of	following	the	same	path:	his	mother	claimed	that	his	first	word	was	"piz,"	a	shortened	version	of
lapiz,	or	pencil,	and	his	father	was	his	first	teacher.	Picasso	began	formally	studying	art	at	the	age	of	11.	Several	paintings	from	his	teenage	years	still	exist,	such	as	First	Communion	(1895),	which	is	typical	in	its	conventional,	if	accomplished,	academic	style.	His	father	groomed	the	young	prodigy	to	be	a	great	artist	by	getting	Picasso	the	best
education	the	family	could	afford	and	visiting	Madrid	to	see	works	by	Spanish	Old	Masters.	And	when	the	family	moved	to	Barcelona	so	his	father	could	take	up	a	new	post,	Picasso	continued	his	art	education.	It	was	in	Barcelona	that	Picasso	first	matured	as	a	painter.	He	frequented	the	Els	Quatre	Gats,	a	café	popular	with	bohemians,	anarchists,	and
modernists.	And	he	came	to	be	familiar	with	Art	Nouveau	and	Symbolism,	and	artists	such	as	Edvard	Munch	and	Henri	Toulouse-Lautrec.	It	was	here	that	he	met	Jaime	Sabartes,	who	would	go	on	to	be	his	fiercely	loyal	secretary	in	later	years.	This	was	his	introduction	to	a	cultural	avant-garde,	in	which	young	artists	were	encouraged	to	express
themselves.During	the	years	from	1900	to	1904,	Picasso	traveled	frequently,	spending	time	in	Madrid	and	Paris,	in	addition	to	spells	in	Barcelona.	Although	he	began	making	sculpture	during	this	time,	critics	characterize	this	time	as	his	Blue	Period,	after	the	blue/grey	palette	that	dominated	his	paintings.	The	mood	of	the	work	was	also	insistently
melancholic.	One	might	see	the	beginnings	of	this	in	the	artist's	sadness	over	the	suicide	of	Carlos	Casegemas,	a	friend	he	had	met	in	Barcelona,	though	the	subjects	of	much	of	the	Blue	Period	work	were	drawn	from	the	beggars	and	prostitutes	he	encountered	in	city	streets.	The	Old	Guitarist	(1903)	is	a	typical	example	of	both	the	subject	matter	and
the	style	of	this	phase.In	1904,	Picasso's	palette	began	to	brighten,	and	for	a	year	or	more	he	painted	in	a	style	that	has	been	characterized	as	his	Rose	Period.	He	focused	on	performers	and	circus	figures,	switching	his	palette	to	various	shades	of	more	uplifting	reds	and	pinks.	And	around	1906,	soon	after	he	had	met	artist	Georges	Braque,	his
palette	darkened,	his	forms	became	heavier	and	more	solid	in	aspect,	and	he	began	to	find	his	way	towards	Cubism.	In	the	past	critics	dated	the	beginnings	of	Cubism	to	his	early	masterpiece	Les	Demoiselles	d'Avignon	(1907).	Although	that	work	is	now	seen	as	transitional	(lacking	the	radical	distortions	of	his	later	experiments),	it	was	clearly	crucial
in	his	development	since	it	was	heavily	influenced	by	African	sculpture	and	ancient	Iberian	art.	It	is	said	to	have	inspired	Braque	to	paint	his	own	first	series	of	Cubist	paintings,	and	in	subsequent	years	the	two	would	mount	one	of	the	most	remarkable	collaborations	in	modern	painting,	sometimes	eagerly	learning	from	each	other,	at	other	times
trying	to	outdo	one	another	in	their	fast-paced	and	competitive	race	to	innovate.	They	visited	each	other	daily	during	their	formulation	of	this	radical	technique,	and	Picasso	described	himself	and	Braque	as	"two	mountaineers,	roped	together."	In	their	shared	vision,	multiple	perspectives	on	an	object	are	depicted	simultaneously	by	being	fragmented
and	rearranged	in	splintered	configurations.	Form	and	space	became	the	most	crucial	elements,	and	so	both	artists	restricted	their	palettes	to	earth	tones,	in	stark	contrast	with	the	bright	colors	used	by	the	Fauves	that	had	preceded	them.	Picasso	would	always	have	an	artist	or	a	group	he	collaborated	with,	but	as	Braque	biographer	Alex	Danchev
wrote:	Picasso's	"Braque	period"	was	"the	most	concentrated	and	fruitful	of	his	whole	career."Picasso	rejected	the	label	"Cubism,"	especially	when	critics	began	to	differentiate	between	the	two	key	approaches	he	was	said	to	pursue	-	Analytic	and	Synthetic.	He	saw	his	body	of	work	as	a	continuum.	But	it	is	beyond	doubt	that	there	was	a	change	in	his
work	around	1912.	He	became	less	concerned	with	representing	the	placement	of	objects	in	space	than	in	using	shapes	and	motifs	as	signs	to	playfully	allude	to	their	presence.	He	developed	the	technique	of	collage,	and	from	Braque	he	learned	the	related	method	of	papiers	colles,	which	used	cutout	pieces	of	paper	in	addition	to	fragments	of	existing
materials.	This	phase	has	since	come	to	be	known	as	the	"Synthetic"	phase	of	Cubism,	due	to	its	reliance	on	various	allusions	to	an	object	in	order	to	create	the	description	of	it.	This	approach	opened	up	the	possibilities	of	more	decorative	and	playful	compositions,	and	its	versatility	encouraged	Picasso	to	continue	to	utilize	it	well	in	the	1920s.But	the
artist's	dawning	interest	in	ballet	also	sent	his	work	in	new	directions	around	1916.	This	was	in	part	prompted	by	meeting	the	poet,	artist,	and	filmmaker	Jean	Cocteau.	Through	him	he	met	Sergei	Diaghilev,	and	went	on	to	produce	numerous	set	designs	for	the	Ballets	Russes.For	some	years	Picasso	had	occasionally	toyed	with	classical	imagery,	and
he	began	to	give	this	free	rein	in	the	early	1920s.	His	figures	became	heavier	and	more	massive,	and	he	often	imagined	them	against	backgrounds	of	a	Mediterranean	Golden	Age.	They	have	long	been	associated	with	the	wider	conservative	trends	of	Europe's	so-called	rappel	a	l'ordre,	(return	to	order),	a	period	of	art	now	known	as	Interwar
Classicism.His	encounter	with	Surrealism	in	the	mid	1920s	again	prompted	a	change	of	direction.	His	work	became	more	expressive,	and	often	violent	or	erotic.	This	phase	in	his	work	can	also	be	correlated	with	the	period	in	his	personal	life	when	his	marriage	to	dancer	Olga	Khokhlova	began	to	break	down	and	he	began	a	new	relationship	with
Marie-Therese	Walter.	Indeed,	critics	have	often	noted	how	changes	in	style	in	Picasso's	work	often	go	hand	in	hand	with	changes	in	his	romantic	relationships;	his	partnership	with	Khokhlova	spanned	the	years	of	his	interest	in	dance	and,	later,	his	time	with	Jacqueline	Roque	is	associated	with	his	late	phase	in	which	he	became	preoccupied	with	his
legacy	alongside	the	Old	Masters.	Picasso	frequently	painted	the	women	he	was	in	love	with,	and,	as	a	result,	his	tumultuous	personal	life	is	well	represented	on	canvas.	He	was	known	to	have	kept	many	mistresses,	most	famously	Eva	Gouel,	Dora	Maar,	and	Françoise	Gilot.	He	married	twice,	and	had	four	children,	Claude,	Paloma,	Maia,	and	Paulo.In
the	late	1920s	he	began	a	collaboration	with	the	sculptor	Julio	González.	This	was	his	most	significant	creative	partnership	since	he	had	worked	alongside	Braque,	and	it	culminated	in	welded	metal	sculptures,	which	were	subsequently	highly	influential.As	the	1930s	wore	on,	political	concerns	began	to	cloud	Picasso's	view,	and	these	would	continue
to	preoccupy	him	for	some	time.	His	disgust	at	the	bombing	of	civilians	in	the	Basque	town	of	Guernica	during	the	Spanish	Civil	War	prompted	him	to	create	the	painting	Guernica,	in	1937.	During	World	War	II	he	stayed	in	Paris,	and	the	German	authorities	left	him	sufficiently	unmolested	to	allow	him	to	continue	his	work.	However,	the	war	did	have
a	huge	impact	on	Picasso,	with	his	Paris	painting	collection	confiscated	by	Nazis	and	some	of	his	closest	Jewish	friends	killed.	Picasso	made	works	commemorating	them	-	sculptures	employing	hard,	cold	materials	such	as	metal,	and	a	particularly	violent	follow	up	to	Guernica,	entitled	The	Charnel	House	(1945).	Following	the	war	he	was	also	closely
involved	with	the	Communist	Party,	and	several	major	pictures	from	this	period,	such	as	War	in	Korea	(1951),	make	that	new	allegiance	clear.	Throughout	the	1950s	and	1960s,	Picasso	worked	on	his	own	versions	of	canonical	masterpieces	by	artists	such	as	Nicolas	Poussin,	Diego	Velázquez,	and	El	Greco.	In	the	later	years	of	his	life,	Picasso	sought
solace	from	his	celebrity,	marrying	Jacqueline	Rogue	in	1961.	His	later	paintings	were	heavily	portrait-based	and	their	palettes	nearly	garish	in	hue.	Critics	have	generally	considered	them	inferior	to	his	earlier	work,	though	in	recent	years	they	have	been	more	enthusiastically	received.	He	also	created	many	ceramic	and	bronze	sculptures	during	this
later	period.	He	died	of	a	heart	attack	in	the	South	of	France	in	1973.	Picasso's	influence	was	profound	and	far-reaching,	and	remarkably,	many	periods	of	his	life	were	influential	in	their	own	right.	His	early	Symbolist	pieces	remain	iconic,	while	innovations	in	pioneering	Cubism	established	a	set	of	pictorial	problems,	devices,	and	approaches,	which
remained	important	well	into	the	1950s.	Even	after	the	war,	even	though	the	energy	in	avant-garde	art	shifted	to	New	York,	Picasso	remained	a	titanic	figure,	and	one	who	could	never	be	ignored.	Indeed,	even	though	the	Abstract	Expressionists	could	be	said	to	have	superseded	aspects	of	Cubism	(even	while	being	strongly	influenced	by	him),	The
Museum	of	Modern	Art	in	New	York	has	been	called	"the	house	that	Pablo	built,"	because	it	has	so	widely	exhibited	the	artist's	work.	MoMA's	opening	exhibition	in	1930	included	fifteen	paintings	by	Picasso.	He	was	also	a	part	of	Alfred	Barr's	highly	influential	survey	shows	Cubism	and	Abstract	Art	(1936)	and	Fantastic	Art,	Dada,	Surrealism	(1936-
37).	Although	his	influence	undoubtedly	waned	in	the	1960s,	he	had	by	that	time	become	a	pop	icon,	and	the	public's	fascination	with	his	life	story	continue	to	fuel	interest	in	his	work.	In	two	minutes	I	will	tell	you	the	story	of	the	father	of	Cubism,	his	Guernica	and	his	strange	friendship	with	Modì.	Irascible,	superb,	brilliant:	when	it	comes	to	painting,
one	cannot	help	but	think	of	Pablo	Picasso,	capable	with	his	works	of	leaving	a	historical	mark	on	the	art	of	the	twentieth	century	.	Its	name	is	linked	to	the	birth	of	Cubism	,	a	fundamental	current	in	the	art	of	the	twentieth	century	.	In	fact,	there	are	those	who	say	that	it	is	precisely	his	work	Les	Demoisell	es	d’Avignon	that	marks	the	beginning.	But
Picasso	is	remembered	above	all	for	Guernica,	a	colossal	painting	(349	×	776	cm)	capable	of	summarizing	the	torture	of	war	and	the	artist’s	firm	opposition	to	totalitarian	regimes	in	a	single	work.	I	will	tell	you	about	this,	about	his	bohemian	life	in	Paris,	about	his	friendship	with	Modigliani	and	his	young	lovers.	I’ll	do	it	as	always,	in	two	minutes	(of
art).	BIOGRAPHY	AND	WORKS	OF	PICASSO	:	SUMMARY	IN	TWO	MINUTES	(OF	ART)	Pablo	Picasso,	in	the	January	of	1962	Who	is	Pablo	Picasso?	1.	Pablo	Diego	José	Francisco	de	Paula	Juan	Nepomuceno	María	de	los	Remedios	Cipriano	de	la	Santísima	Trinidad	Ruiz	y	Picasso	(Malaga,	1881	–	Mougins	,	1973),	painter	and	sculptor,	is	considered	one
of	the	most	important	artists	of	the	twentieth	century.	The	surname	“Picasso”	with	which	he	went	down	in	history	is	linked	to	that	of	his	mother	(Maria	Picasso	y	Lopez).	2.	Tireless	painter	(the	Guinness	Worlds	Records	considers	him	the	most	prolific	of	all	time),	he	was	immediately	recognized	(and	paid)	as	one	of	the	most	important	artists	of	his
time.	His	paintings	today	are	among	the	most	expensive	in	the	world.	Le	Reve,	for	example,	was	sold	in	March	2013	for	$	155	million.	Picasso,	Le	Rêve	(The	Dream),	1932,	oil	on	canvas,	51	in	×	38	in,	Private	collection	of	Steven	A.	Cohen	3.	Picasso	was	a	son	of	art.	It	was	his	father,	Jose	Ruiz	Blasco,	artist	and	professor	of	drawing,	who	introduced
him	to	the	world	of	visual	arts	from	the	age	of	seven.	4.	At	nineteen,	Picasso	decided	to	leave	Spain	to	go	to	Paris	and	live	among	the	bohemian	artists	of	Montmartre	and	Montparnasse	.	Earlier	divides	is	the	room	with	the	poet	and	painter	Max	Jacob.	The	room	seems	to	have	only	one	bed,	so	one	of	them	took	turns	resting	during	the	day,	the	other	at
night.	5.	When	the	Mona	Lisa	was	stolen	in	1911,	the	name	of	Picasso	also	ended	up	in	the	list	of	suspects,	because	of	his	friend	the	poet	Guillaume	Apollinaire	who,	being	taken	to	the	police	station	for	questioning,	mentioned	the	name	of	his	artist	friend.	They	were	both	taken	to	the	barracks	and	then	released	after	a	few	hours	.	The	work	was
recovered	two	years	later,	in	1913,	it	was	stolen	by	an	Italian:	Vincenzo	Peruggia.	Picasso,	Les	Demoiselles	d’Avignon,	1907,	Oil	on	canvas,	96	in	×	92	in,	6	in	×	92	in,	Museum	of	Modern	Art,	New	York	City	6.	In	addition	to	Apollinaire,	Picasso	became	friends	in	Paris	with	the	painters	Marc	Chagall	and	Amedeo	Modigliani.	There	was	a	strange
relationship	with	Modì	(Modigliani’s	nickname).	The	two	respects	compartment	and	considered	themselves	friends	but	at	the	same	time	between	them	hatching	goes	a	rivalry	that	in	some	cases	manifests	itself	goes	quite	explicitly,	like	the	time	in	which	Picasso	used	work	by	Modigliani	as	a	canvas	on	which	to	paint.	Picasso	later	claimed	that	he	did



so	out	of	a	fatal	distraction,	caused	by	the	creative	drive.	Should	we	believe	him?	This	rivalry	is	told	very	carefully	(and	perhaps	too	much	“poetic	license”)	in	the	film	Modigliani,	from	2004.	7.	Picasso’s	name	is	mainly	linked	to	the	artistic	movement	of	Cubism,	but	his	production	is	vast	and	ranges	in	numerous	styles,	often	very	different	from	each
other.	For	convenience,	his	long-lived	career	is	usually	divided	(for	simplification)	into	four	“periods”,	differing	in	influences	and	themes:	the	melancholy	“blue	period“,	the	“rose	period“,	“the	African	art	and	primitivism	period”	and	the	“cubism	period“.	Picasso,	Retrato	de	Daniel-Henry	Kahnweiler	(Portrait	of	Daniel-Henry	Kahnweiler),	1910,	Oil	on
canvas,	39.5	in	×	28.5	in,	Art	Institute	of	Chicago,	Chicago	8.	His	most	famous	work	is	probably	the	colossal	Guernica,	considered	one	of	the	masterpieces	of	the	twentieth	century.	It	represents	the	aftermath	of	the	Luftwaffe	bombing	on	the	small	town	of	Guernica,	during	the	Spanish	Civil	War.	When	the	Nazi	ambassador	Otto	Abetz	went	into
Picasso’s	atelier	in	Paris,	he	watch	at	the	painting	and	asked:”Did	you	do	this?”,	Picasso	laconically	replied:	“No,	you	did	all	this!”	Picasso,	Guernica,	1937,	oil	on	canvas,	137.4	in	×	305.5	in,	Museo	Reina	Sofía,	Madrid,	Spain	9.	In	addition	to	his	works,	Picasso	is	famous	for	his	lifestyle	and	his	sentimental	adventures.	Apart	from	the	“stable”
relationships	with	the	dancer	Ol’ga	Chochlova	,	with	the	very	young	Marie-Thérèse	Walter,	with	the	photographer	Dora	Maar	or	the	student	Françoise	Gilot	,	Picasso	had	many	lovers,	often	very	young,	including	important	Italian	noblewomen.	10.	Picasso	suffered	from	dyslexia	and	peniaphobia	(fear	of	becoming	poor).	Apparently	he	didn’t	have	a
good	character.	Picasso,	Portrait	de	Dora	Maar,	1937,	oil	on	canvas,	36	in	×	26	in,	Musée	Picasso,	Paris	“Bad	artists	copy.	Good	artists	steal.”	Pablo	Picasso,	1881-1973	Pablo	Picasso	Pablo	Picasso	biography:	Want	to	know	why	the	Spanish	artist	and	genius	Pablo	Picasso	remains	famous	even	to	this	day?	Worldhistoryedu.com	will	explain	lots	of
interesting	facts	about	Picasso,	as	well	as	his	contribution	to	the	world	of	art.	Fast	Facts	about	Pablo	Picasso	Birthday:	October	25,	1881	Place	of	birth:	Málaga,	Spain	Died:	April	8,	1973	Place	of	Death:	Mougins,	France	Cause	of	death:	Pulmonary	edema	and	heart	failure	Burial	place:	Château	of	Vauvenargues	Parents:	Don	Luis	and	Maria	Picasso
Siblings:	Conchita,	Lola	Education:	Real	Academia	de	Bellas	Artes	de	San	Fernando	Spouse:	Olga	Khokhlova	(married	in	1918);	Jacqueline	Roque	(married	in	1961)	Children:	Paulo,	Maya,	Claude,	Paloma	Inspired	by:	El	Greco,	Velázquez,	Henri	Matisse	Art	style:	Cubism,	Surrealism,	Collage	Most	Famous	for:	Inventing	Cubism	art	Most	notable	work:
La	Vie	(1903),	Les	Demoiselle	d’Avignon	(1907),	Guernica	(1937),	Achievement:	Co-invented	the	art	style	Cubism,	inventing	the	constructed	sculpture,	Pablo	Picasso	–	the	greatest	artist	of	the	20th	century	Birth	and	Early	Life	Born	on	October	25,	1881	in	Málaga,	Spain,	Pablo	Picasso	was	the	son	of	Don	José	Ruiz	Y	Blasco	and	Maria	Picasso	Y	López.
Pablo	opted	to	use	his	mother’s	surname	as	his	surname	instead	of	his	father’s.	Therefore	he	came	to	be	called	Pablo	Picasso.	His	father	was	a	painter	and	art	teacher	at	Barcelona	School	of	Art.	Pablo	loved	drawing	right	from	a	very	young	age.	A	prodigious	talent,	it’s	been	stated	that	the	first	words	that	he	uttered	as	a	baby	was	“piz”,	which	is
Spanish	for	“pencil”.	By	age	13,	Picasso’s	skill	and	talent	surpassed	his	father’s.	Growing	up,	he	was	not	enthusiastic	about	school	and	the	strict	rules,	as	he	wanted	to	become	an	artist.	At	the	age	of	fourteen,	he	gained	admission	to	a	very	prestigious	art	school	in	Barcelona.	Normally,	one	had	to	be	at	least	18	before	gaining	admission	to	the	school;
however	Picasso	was	so	talented	that	he	gained	admission	to	the	school	even	before	18.	Picasso	was	very	uninterested	in	classical	art	and	history.	He	sought	to	create	his	own	style	rather	than	emulate	the	style	of	artists	that	lived	several	hundreds	of	years	ago.	Picasso,	then	16	years	old,	therefore	proceeded	to	Madrid,	where	he	attended	another
prestigious	art	school	called	San	Fernando	Royal	College	of	Art.	Again	frustrated	by	the	school’s	strict	rules,	Picasso	only	stayed	in	the	school	until	he	was	18	before	leaving	for	Paris.	Did	you	know:	Pablo	Picasso	sold	his	first	painting	when	he	was	just	eight	years	old?	Picasso’s	Blue	Period	(1901-	1904)	Pablo	Picasso’s	The	Old	Guitarist	(1904)	is
considered	by	many	as	one	of	his	early	masterpieces	The	start	of	the	20th	century	came	with	bad	news	for	Pablo	Picasso.	One	of	his	closest	friends,	Carlos	Casagemas,	took	his	life	in	1901	over	a	sad	love	affair.	The	death	of	Casagemas	sent	Picasso	into	a	deep	depression.	To	counter	his	sadness,	he	delved	deep	into	his	paintings	and	began	producing
artworks	at	his	art	studio	in	Montmarte,	Paris,	France.	Perhaps	due	to	the	death	of	Casagemas,	Picasso	used	quite	a	lot	of	the	color	blue	in	his	paintings.	Additionally,	the	subjects	in	those	paintings	of	his	were	bereft	of	any	form	of	happiness;	he	painted	them	with	long	and	sad	faces.	He	painted	emotionally	and	physically	troubled	people,	as	well	as
people	who	were	lonely	and	depressed.	Picasso	later	revealed	that	he	painted	those	painting	in	blue	because	he	had	a	lot	of	blue	paint	at	the	time.	Arguably,	the	most	famous	paintings	of	Pablo	Picasso	during	that	period,	a	time	art	historians	like	to	call	the	“Blue	Period	of	Pablo	Picasso”,	are	Blue	Nude,	La	Vie,	The	Old	Guitarist	and	Poor	People	on	the
Seashore.	Pablo	Picasso’s	Rose	Period	(1904-1906)	It	took	Picasso	about	3	years	or	so	to	finally	get	over	his	depression.	It	was	around	this	time	that	he	met	and	fell	in	love	with	a	French	model	and	bohemian	artist	called	Fernande	Olivier.	Inspired	by	this	love	affair,	Pablo	Picasso	starts	using	brighter	colors	such	as	red,	orange,	and	pink	in	his
paintings.	This	period000,	which	historian	like	to	term	as	Pablo	Picasso’s	Rose	Period,	also	saw	a	change	in	the	subjects	that	he	painted.	The	scenes	and	the	subjects	looked	more	alive	and	happier.	In	some	of	his	paintings	during	this	time,	he	painted	circuses,	acrobats	and	harlequins.		Other	famous	paintings	of	Picasso	during	this	time	include	Mother
and	Child	and	The	Peasants.	Pablo	Picasso	was	prolific	when	it	came	to	producing	paintings	and	other	artworks.	Historians	estimate	that	he	produced	more	than	1,800	paintings	and	1,000	sculptures	in	his	lifetime.	Cubism	Art	(1907-1921)	Beginning	around	1907,	Pablo	Picasso	had	a	change	of	mind,	and	with	this	came	a	change	in	his	art	style.	Right
from	his	early	years	as	a	painter,	he	always	wanted	to	set	himself	apart	from	the	crowd.	Therefore	it	came	as	no	surprise	that	while	working	with	fellow	artist	Georges	Braque,	the	Spaniard	developed	an	entirely	new	style	of	painting,	calling	it	Cubism.	Pablo	Picasso’s	Les	Demoiselles	d’Avignon	(1907)	What	is	Cubism?	The	style	involves	the	breaking
up	of	the	subjects	or	scene	into	sections.	Cubism	allows	the	artist	to	properly	analyze	and	then	tackle	the	sections	one	by	one.	Once	that	is	done,	the	artist	can	go	ahead	and	put	back	the	sections	into	a	cohesive	whole.	The	advantage	with	this	painting	style	developed	by	Pablo	Picasso	is	that	it	enables	the	artist	approach	the	painting	from	multiple
perspectives	and	angles.	The	most	famous	painting	of	Pablo	Picasso’s	Cubism	certainly	has	to	be	Portrait	of	Daniel-Henry	Kahnweiler	(1910).	Other	Cubism	artworks	of	Picasso	are	the	Portrait	of	Ambroise	Vollard,	Three	Women,	Bread	and	Fruit	Dish	on	a	Table,	and	Three	Musicians.	Picasso’s	blend	of	Cubism	and	Collage	styles	Beginning	around
1912,	Picasso	took	to	merging	his	Cubism	painting	style	with	that	of	collage.	The	outcome	of	those	two	styles	was	nothing	short	of	breathtaking.	In	Cubism-collage	Picasso	added	sand	or	plaster	in	his	paint	in	order	to	make	it	have	more	texture.	Another	creative	technique	that	he	deployed	was	the	application	of	newspapers	or	even	wallpaper	in	his
paintings	in	order	to	produce	a	varied	dimension.	Neoclassical	Style	Between	1907	and	1921,	Pablo	Picasso	dazzled	the	art	world	with	several	variations	of	his	Cubism	art	form.	In	hopes	of	making	Cubism	a	force	to	be	reckoned	with,	he	was	not	shy	of	experimenting	with	this	style.	However,	starting	around	the	early	1920s,	Picasso	reverted	to	a	more
traditional	art	style	–	i.e.	classical	style	of	painting.	He	took	a	lot	of	inspiration	from	famous	Renaissance	Italian	artists	such	as	Raphael.	All	of	that	culminated	in	Picasso	producing	amazing	paintings	that	looked	as	if	they	were	three-dimensional,	most	notably	Woman	in	White	and	The	Pipes	of	Pan.	Pablo	Picasso	Pablo	Picasso	and	his	experimentation
with	Surrealism	Art	Pablo	Picasso	was	the	kind	of	artist	that	consistently	experimented,	trying	to	actualize	mastery	in	different	art	styles.	One	such	example	of	this	was	when	he	took	interest	in	Surrealism	in	the	mid-1920s.	Surrealist	artists	sought	to	discover	the	meaning	and	truth	from	the	realms	of	their	subconscious	minds	and	within	dreams	or
nightmares.	As	a	result	of	this,	a	surrealist	painting	or	artwork	appeared	to	defy	logical	thought,	making	very	little	sense.	Most	famous	examples	of	this	art	form,	a	form	which	began	in	France	in	the	mid-1920s,	include	The	Son	of	Man	by	Rene	Magritte	and	The	Persistence	of	Memory	by	Salvador	Dali.	Appreciative	of	the	philosophies	of	the
Surrealism	movement,	Picasso	borrowed	some	of	their	ideas	and	infused	them	into	some	of	his	paintings.	Picasso’s	experimentation	with	Surrealism	art	produced	works	such	as	The	Red	Armchair	and	Guernica.	Guernica,	1937,	Museo	Reina	Sofia	Legacy	of	Pablo	Picasso	Pablo	Picasso	is	generally	regarded	as	one	of	the	greatest	artists	of	all	time.	His
influence	on	the	art	world	makes	many	historians	and	art	enthusiasts	consider	him	to	be	one	of	the	greatest,	if	not	the	greatest,	20th-century	artist.	His	innovations	and	important	contributions	to	art	in	general	are	evident	in	the	numerous	masterpieces	that	he	produced.	His	self-portraits	are	also	greatly	admired	even	to	this	day,	fetching	astronomical
value	in	the	world	of	art.	12	interesting	facts	about	Pablo	Picasso	Pablo	Picasso	biography	and	facts	|	Image:	from	top	left	to	right	corner:	Pablo	Picasso	(1962),	Les	Demoiselles	d’Avignon	(1907),	Still	Life	with	a	Bottle	of	Rum	(1911),	Massacre	in	Korea	(1951),	Pierrot	(1918),		Nu	assis	s’essuyant	le	pied	(Seated	Nude	Drying	her	Foot)	(1921)	Picasso’s
self-portrait	called	Self-Portrait	Facing	Death	was	one	of	the	last	artworks	that	he	produced	before	died	in	1973.	At	around	the	age	of	3,	his	father	took	him	to	a	bull	fighting	event.	This	explains	why	his	first	drawings	were	bull	fighting	scenes.	The	beautiful	nature	of	his	paintings	made	them	extremely	valuable,	with	some	selling	for	more	than	$100
million.	For	example,	in	May,	2021,	Pablo	Picasso’s	1932	“Woman	Sitting	Near	a	Window	(Marie-Therese)”	fetched	an	astounding	$103.4	million	at	the	auction	house	Christie	in	New	York.	Six	years	prior	to	that	his	1955	painting	Women	of	Algiers	(French:	Les	Femmes	d’Alger)	sold	for	a	whopping	$179.4	million.	Pablo	Picasso’s	Women	of	Algiers
(Les	Femmes	d’Alger)	was	the	artist’s	way	of	paying	homage	to	French	Romantic	artist	Eugène	Delacroix	and	his	1834	painting	The	Women	of	Algiers	in	their	Apartment	(Femmes	d’Alger	dans	leur	appartement)	|	Image:	Les	Femmes	d’Alger	(1955)	Pablo	Picasso	is	believed	to	have	had	a	strong	curiosity	about	the	mythical	creature	known	as	the
Minotaur	from	ancient	Greece.	The	ancient	Greeks	depicted	the	Minotaur	as	a	fearsome	creature	with	the	head	of	bull	and	the	body	of	man.	Pablo’s	interest	in	this	creature	explains	why	a	good	number	of	his	paintings	featured	images	of	the	Minotaur.	It	was	his	favorite	alter	ego.	The	entrance	exam	to	San	Fernando	Royal	College	of	Art	usually	lasts	a
month;	however,	Picasso	took	his	in	a	week.	Perhaps	no	other	world	renowned	artist	can	claim	to	have	a	longer	full	name	than	Pablo	Picasso.	At	the	time	of	his	birth,	Picasso’s	full	name	read	as	Pablo	Diego	José	Francisco	de	Paula	Juan	Nepomuceno	María	de	los	Remedios	Cipriano	de	la	Santísima	Trinidad	Ruiz	y	Picasso	His	parents	had	so	much	fate
in	him	becoming	a	very	prominent	person	in	future.	For	example,	it	has	been	stated	that	his	mother	told	the	young	Picasso	that	he	was	destined	to	succeed	at	whatever	profession	that	he	set	his	mind	at.	In	1889,	Picasso	joined	a	group	of	avant-garde	artists	at	the	popular	Barcelona	café	El	Quatre	Gats.	The	artists,	like	Picasso,	painted	in	a	style	that
abandoned	classical	methods.	Pablo	Picasso	tied	the	knot	twice	and	fathered	four	children.	He	first	married	Russian	ballerina	Olga	Khoklova	in	1918	and	separated	in	1927.	At	the	age	of	69,	he	married	Jacqueline	Roque	in	1961.	He	fathered	two	children	with	Jacqueline.	Two	of	Pablo	Picasso’s	lovers	–	Marie-Thérèse	and	Jacqueline	Roque	–	committed
suicide	after	his	death.	On	20	October	1977,	four	years	after	Pablo	Picasso’s	death,	Marie-Thérèse	committed	suicide	in	France.	Similarly,	Jacqueline	Roque,	who	was	depressed	and	lonely	after	Picasso’s	death,	killed	herself	by	gunshot	in	1986.	Jacqueline	was	59	years	old.	At	the	end	of	WWII,	he	joined	the	French	Communist	Party.	He	was	also	an
attendee	at	the	Peace	Conference	in	Poland.	Pablo	Picasso	died	at	the	very	ripe	age	of	92.	He	died	on	April	8,	1973,	in	Mougins,	France.	He	was	buried	at	Monte	Saint-Victoire.	His	final	words	were	–	“drink	to	me,	drink	to	my	health.	You	know	I	can’t	drink	anymore.”	Others	say	that	his	last	recorded	words	were	“painting	remains	to	be	invented.”
Pablo	Picasso	Art	DepartmentAdditional	CrewWriterPablo	Picasso,	one	of	the	most	recognized	figures	of	20th	century	art,	who	co-created	such	styles	as	Cubism	and	Surrealism,	was	also	among	most	innovative,	influential,	and	prolific	artists	of	all	time.He	was	born	Pablo	Ruiz	Picasso	on	October	6,	1881,	in	Malaga,	Spain.	He	was	the	first	child	of	Jose
Ruiz	y	Blasco	and	Maria	Picasso	y	Lopez.	His	father	was	an	artist	and	professor	of	art	at	the	School	of	Fine	Arts,	and	also	a	curator	of	museum	in	Malaga,	Spain.	Picasso	began	studying	art	under	his	father's	tutelage,	continued	at	the	Academy	of	Arts	in	Madrid	for	a	year,	and	went	on	his	ingenious	explorations	of	the	new	horizons.	He	went	to	Paris	in
1901	and	found	the	environment	conducive	for	his	experiments	with	new	art	styles.	Gertrude	Stein,	Guillaume	Apollinaire,	and	André	Breton	were	among	his	friends	and	collectors.Constantly	updating	his	style	from	the	Blue	Period,	to	the	Rose	Period,	to	the	African-influenced	Period,	to	Cubism,	to	Realism	and	Surrealism	he	was	a	pioneer	with	a	hand
in	every	art	movement	of	the	20th	century.	He	made	some	softer	and	neo-classic	artworks	during	his	cooperation	with	the	Russian	Ballet	of	Sergei	Diaghilev	in	Paris.	In	1917	Picasso	joined	the	Russian	Ballet	on	tour	in	Rome,	Italy.	There	he	fell	in	love	with	Olga	Khokhlova,	a	classical	ballerina	from	the	Russian	nobility	(her	father	was	a	General	to	the
Russian	Tsar	Nickolas	II).	Picasso	painted	Olga	as	a	Spanish	girl	in	his	painting	"Olga	Khokhlova	in	Mantilla"	to	convince	his	parents	for	their	blessing,	and	his	idea	worked.	Picasso	and	Olga	Khokhlova	wed	in	Paris,	in	1918,	and	had	one	son,	Paolo.	After	their	marriage,	Olga's	high	society	lifestyle	clashed	with	Picasso's	bohemian	manners.	They
separated	in	1935,	but	remained	officially	married	until	her	death	in	1954.	Meanwhile,	his	most	famous	lovers,	Marie	Therese	Walter	and	Dora	Maar,	were	also	his	inspirational	models	for	a	series	of	experimental	portraits.Picasso	was	a	pacifist.	His	outcry	for	peace	was	expressed	in	large-scale	painting	Guernica	(1937),	created	after	the	German
bombing	of	this	Spanish	city.	This	powerful	composition,	showing	the	brutal	inhumanity	of	war,	became	his	most	famous	work	and	turned	him	into	a	political	celebrity.	In	1940	Picasso	applied	for	French	citizenship,	but	was	denied	it,	and	remained	Spanish.	Protected	by	his	fame,	he	was	untouchable	even	to	the	Nazis	in	the	occupied	Paris.	A	skillful
self-promoter,	he	used	politics,	eccentricity,	and	provocation	as	a	selling	tool.	Sarcastic	harlequin	and	dominating	minotaur	were	his	personal	symbols,	frequently	used	in	his	artworks.	His	life	turned	into	a	PR	campaign,	playing	with	scandals;	viciousness	to	his	own	children,	exaggerated	virility	and	beastly	treatment	of	his	women.	However,	he	was
forgiven	by	the	public.	Even	his	membership	in	the	Communist	party	and	his	controversial	comments	about	Joseph	Stalin,	who	awarded	Picasso	the	Stalin	Prize	for	Peace	in	1950,	were	ignored	by	his	admirers.	His	life-long	extraordinary	artistic	dialogue	with	Henri	Matisse	took	a	form	of	a	"visual	conversation"	and	exchange	of	their	paintings	with
mutual	respect.	After	WWII	he	returned	to	"classical"	style	and	created	the	"Dove	of	Peace".An	innovator	and	a	multi-faceted	personality,	Picasso	dominated	the	20th	century	Western	Art,	spreading	his	influence	beyond	art	into	many	aspects	of	culture	and	life.	In	his	several	film	appearances	Picasso	always	played	himself.	His	lifestyle	remained	as
bohemian	and	vivacious	as	it	was	in	his	youth.	Picasso	died	in	style	while	entertaining	his	guests	at	a	dinner	party,	on	April	8,	1973,	in	Mouglins,	in	southeastern	France.	Picasso's	last	words	were	"Drink	to	me,	drink	to	my	health,	you	know	I	can't	drink	any	more."	He	was	interred	at	Castle	Vauvenargues'	park,	in	Vauvenargues,	Bouches-du-Rhone,	in
the	South	of	France.Pablo	Picasso's	paintings	rank	among	the	most	expensive	artwork	in	the	world,	establishing	a	price	record	with	$104	million	sale	of	"Garçon	a	la	pipe"	in	2004.	Picasso	produced	over	13	thousand	paintings	or	designs,	100,000	prints	and	engravings,	34	thousand	book	illustrations	and	300	sculptures,	becoming	the	most	prolific
artist	ever.Suggest	an	edit	or	add	missing	contentYou	have	no	recently	viewed	pages	HomeModern	Spanish	PaintingPablo	Ruiz	PicassoPicasso	is	one	of	the	world's	most	famous	artists	of	the	20th	century.	Born	in	Málaga,	in	the	south	of	Spain,	Pablo	Picasso	was	a	Spanish	painter	and	sculptor.	He	is	particularly	well	known	as	the	father	of	the	Cubism
movement	and	a	significant	influence	in	Surrealism	among	other	artistic	movements.	Some	of	Pablo	Picasso's	most	famous	works	include	'Guernica',	'Les	Demoiselles	d'Avignon'	and	'The	Weeping	Woman'.Pablo	Ruiz	Picasso	(1881-1973)Pablo	Picasso	studied	art	with	his	father,	Ruiz	Picasso,	who	was	an	art	professor.	As	a	child,	Picasso	displayed	great
talent	as	an	artist,	painting	in	an	extremely	realistic	style.	Picasso	spent	so	much	of	his	time	practising	art	at	home	that	he	often	forgot	to	study	in	school	in	Málaga.In	1895,	Pablo's	sister	tragically	died	from	diphtheria.	After	this	tragedy,	the	family	moved	to	Barcelona.	In	this	city,	Picasso's	father	began	working	as	a	professor	at	the	School	of	Fine
Arts.	Here,	he	convinced	the	other	professors	to	allow	his	son	to	sit	the	entrance	exam.	This	was	normally	a	lengthy	process,	but	Pablo	Picasso	completed	it	all	in	one	week,	sufficiently	impressing	the	professors.	Pablo	Picasso	was	then	admitted	to	the	school	at	the	age	of	thirteen.	Later	in	life,	he	also	studied	in	Madrid	at	the	Real	Academia	de	Bellas
Artes	de	San	Fernando	(The	Royal	Academy	of	Fine	Arts	of	San	Fernando).	Pablo	Picasso	was	extremely	experimental,	trying	out	his	skills	in	various	distinctive	artistic	styles.	His	work	can	therefore	be	classified	into	many	different	sections	which	include	the	Blue	Period,	the	Rose	Period,	the	African-influenced	period,	the	Cubism	period,	and	the
Classicalism	and	Surrealism	period.	Not	only	did	he	vary	a	lot	in	his	styles	of	painting,	but	Pablo	Picasso	also	varied	in	the	type	of	visual	art	he	created.	Picasso	also	created	several	sculptures,	of	which	his	most	famous	is	the	untitled	metal	sculpture	that	Picasso	donated	to	the	city	of	Chicago,	USA.	However,	Pablo	Picasso	is	most	famous	for	his
paintings.	Picasso's	most	critically	acclaimed	painting,	'Guernica',	played	a	very	important	part	in	the	history	of	Spain	in	the	20th	century.	Picasso	painted	'Guernica'	in	1937	as	a	representation	of	the	bombing	of	the	Spanish	town	of	Guernica,	near	Bilbao	in	the	north	of	Spain,	during	the	Spanish	Civil	War.	Pablo	Picasso	specified	that	the	painting	was
not	to	return	to	Spain	until	a	time	when	General	Francisco	Franco	was	no	longer	in	power.	Unfortunately,	Picasso	did	not	live	to	see	that	day,	as	he	died	in	1973,	two	years	before	the	death	of	Franco	and	the	time	when	Spain	began	to	move	towards	democracy.	'Guernica'	finally	returned	to	Spain	in	1981,	and	can	now	be	seen	in	El	Museo	de	Reina
Sofia,	in	the	centre	of	Madrid.	A	must-see	for	when	you	are	visiting	Spain!'Guernica'	depicts	the	tragedies	and	horrors	of	war	and	has	come	to	be	used	as	anti-war	symbol.	The	canvas	is	extremely	large,	measuring	7.8	metres	in	width	and	3.5	metres	in	height.	It	is	full	of	images	of	buildings,	animals	and	people	who	are	all	suffering	from	the	violence
and	chaos	of	war.	Pablo	Picasso	produced	nearly	50,000	pieces	of	artworks	during	his	lifetime	in	various	types	of	media.	It	is	no	wonder	that	he	is	one	of	the	most	famous	Spanish	artists	in	the	world.	Yet	it	also	means	that	there	are	many	places	to	see	Pablo	Picasso's	art	work.	The	Museo	Picasso	in	Málaga	and	the	Musée	de	Picasso	in	Paris	are	great
places	to	start.	Picasso	has	been	so	successful	that	he	has	become	the	number	one	artist	according	to	the	sales	of	his	paintings	at	auctions.	Pablo	Picasso	is	also	the	artist	who	has	had	the	most	paintings	lost	or	stolen	-	a	total	of	550	at	the	last	count	were	registered	missing.	Enjoy	sharper	detail,	more	accurate	color,	lifelike	lighting,	believable
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Picasso	Photo	As	a	significant	influence	on	20th-century	art,	Pablo	Picasso	was	an	innovative	artist	who	experimented	and	innovated	during	his	92-plus	years	on	earth.	He	was	not	only	a	master	painter	but	also	a	sculptor,	printmaker,	ceramics	artist,	etching	artist	and	writer.	His	work	matured	from	the	naturalism	of	his	childhood	through	Cubism,
Surrealism	and	beyond,	shaping	the	direction	of	modern	and	contemporary	art	through	the	decades.	Picasso	lived	through	two	World	Wars,	sired	four	children,	appeared	in	films	and	wrote	poetry.	He	died	in	1973.	Early	Years:	1881-1900	Although	he	lived	the	majority	of	his	adult	years	in	France,	Picasso	was	a	Spaniard	by	birth.	Hailing	from	the	town
of	Málaga	in	Andalusia,	Spain,	he	was	the	first-born	of	Don	José	Ruiz	y	Blasco	and	María	Picasso	y	López.	He	was	raised	as	a	Catholic,	but	in	his	later	life	would	declare	himself	an	atheist.	Pablo	Picasso's	father	was	an	artist	in	his	own	right,	earning	a	living	painting	birds	and	other	game	animals.	He	also	taught	art	classes	and	curated	the	local
museum.	Don	José	Ruiz	y	Blasco	began	schooling	his	son	in	drawing	and	oil	painting	when	the	boy	was	seven,	and	he	found	the	young	Pablo	to	be	an	apt	pupil.	Picasso	attended	the	School	of	Fine	Arts	in	Barcelona,	where	his	father	taught,	at	13	years	of	age.	In	1897,	Picasso	began	his	studies	at	Madrid's	Real	Academia	de	Bellas	Artes	de	San
Fernando,	which	was	Spain's	top	art	academy	at	the	time.	Picasso	attended	only	briefly,	preferring	to	roam	the	art	exhibits	at	the	Prado,	studying	paintings	of	Rembrandt,	Vermeer,	El	Greco,	Francisco	Goya,	and	Diego	Veláquez.	During	this	nascent	period	of	Picasso's	life,	he	painted	portraits,	such	as	his	sister	Lola's	First	Communion.	As	the	19th
century	drew	to	a	close,	elements	of	Symbolism	and	his	own	interpretation	of	Modernism	began	to	be	apparent	in	his	stylized	landscapes.	In	1900,	Picasso	first	went	to	Paris,	the	center	of	the	European	art	scene.	He	shared	lodgings	with	Max	Jacob,	a	poet	and	journalist	who	took	the	artist	under	his	wing.	The	two	lived	in	abject	poverty,	sometimes
reduced	to	burning	the	artist's	paintings	to	stay	warm.	Before	long,	Picasso	relocated	to	Madrid	and	lived	there	for	the	first	part	of	1901.	He	partnered	with	his	friend	Francisco	Asis	Soler	on	a	literary	magazine	called	"Young	Art,"	illustrating	articles	and	creating	cartoons	sympathetic	to	the	poor.	By	the	time	the	first	issue	came	out,	the	developing
artist	had	begun	to	sign	his	artworks	"Picasso,"	rather	than	his	customary	"Pablo	Ruiz	y	Picasso."	Blue	Period	The	Picasso	art	period	known	as	the	Blue	Period	extended	from	1901	to	1904.	During	this	time,	the	artist	painted	primarily	in	shades	of	blue,	with	occasional	touches	of	accent	color.	For	example,	the	famous	1903	artwork,	The	Old	Guitarist,
features	a	guitar	in	warmer	brown	tones	amid	the	blue	hues.	Picasso's	Blue	Period	works	are	often	perceived	as	somber	due	to	their	subdued	tones.	Historians	attribute	Picasso's	Blue	Period	largely	to	the	artist's	apparent	depression	following	a	friend's	suicide.	Some	of	the	recurring	subjects	in	the	Blue	Period	are	blindness,	poverty	and	the	female
nude.	Rose	Period	The	Rose	Period	lasted	from	1904	through	1906.	Shades	of	pink	and	rose	imbued	Picasso's	art	with	a	warmer,	less	melancholy	air	than	his	Blue	Period	paintings.	Harlequins,	clowns	and	circus	folk	are	among	the	recurring	subjects	in	these	artworks.	He	painted	one	of	his	best-selling	works	during	the	Rose	Period,	Boy	with	a	Pipe.
Elements	of	primitivism	in	the	Rose	Period	paintings	reflect	experimentation	with	the	Picasso	art	style.	African	Influence	During	his	African	art	and	Primitivism	period	from	1907	to	1909,	Picasso	created	one	of	his	best-known	and	most	controversial	artworks,	Les	Damoiselles	d'Avignon.	Inspired	by	the	angular	African	art	he	viewed	in	an	exhibit	at	the
Palais	de	Trocadero	and	by	an	African	mask	owned	by	Henri	Matisse,	Picasso's	art	reflected	these	influences	during	this	period.	Ironically,	Matisse	was	among	the	most	vocal	denouncers	of	"Les	Demoiselles	d'Avignon"	when	Picasso	first	showed	it	to	his	inner	circle.	Analytic	Cubism	From	1907	to	1912,	the	artist	worked	with	fellow	painter	Georges
Braque	in	creating	the	beginnings	of	the	Cubist	movement	in	art.	Their	paintings	utilize	a	palette	of	earth	tones.	The	works	depict	deconstructed	objects	with	complex	geometric	forms.	His	romantic	partner	of	seven	years,	Fernande	Olivier,	figured	in	many	of	the	artist's	Cubist	works,	including	Head	of	a	Woman,	Fernande	(1909).	Historians	believe
she	also	appeared	in	"Les	Demoiselles	d'Avignon."	Their	relationship	was	tempestuous,	and	they	separated	for	good	in	1912.	Synthetic	Cubism	This	era	of	Picasso's	life	extended	from	1912	to	1919.	Picasso's	works	continued	in	the	Cubist	vein,	but	the	artist	introduced	a	new	art	form,	collage,	into	some	of	his	creations.	He	also	incorporated	the	human
form	into	many	Cubist	paintings,	such	as	Girl	with	a	Mandolin	(1910)	and	Ma	Jolie	(1911-12).	Although	a	number	of	artists	he	knew	left	Paris	to	fight	in	World	War	I,	Picasso	spent	the	war	years	in	his	studio.	He	had	already	fallen	in	love	with	another	woman	by	the	time	his	relationship	with	Fernande	Olivier	ended.	He	and	Eva	Gouel,	the	subject	of	his
1911	painting,	"Woman	with	a	Guitar,"	were	together	until	her	untimely	death	from	tuberculosis	in	1915.	Picasso	then	moved	into	a	brief	relationship	with	Gaby	Depeyre	Lespinesse	that	lasted	only	a	year.	In	1916-17,	he	briefly	dated	a	20-year-old	actress,	Paquerette,	and	Irene	Lagut.	Soon	thereafter,	he	met	his	first	wife,	Olga	Khoklova,	a	ballet
dancer	from	Russia,	whom	he	married	in	1918.	They	had	a	son	together	three	years	later.	Although	the	artist	and	the	ballerina	became	estranged	soon	thereafter,	Picasso	refused	to	grant	Khoklova	a	divorce,	since	that	meant	he	would	have	to	give	her	half	of	his	wealth.	They	remained	married	in	name	only	until	she	died	in	1955.	Neoclassicism	and
Surrealism	The	Picasso	art	period	extending	from	1919	to	1929	featured	a	significant	shift	in	style.	In	the	wake	of	his	first	visit	to	Italy	and	the	conclusion	of	World	War	I,	the	artist's	paintings,	such	as	the	watercolor	Peasants	Sleeping	(1919)	reflected	a	restoration	of	order	in	art,	and	his	neoclassical	artworks	offer	a	stark	contrast	to	his	Cubist
paintings.	However,	as	the	French	Surrealist	Movement	gained	traction	in	the	mid-1920s,	Picasso	began	to	reprise	his	penchant	for	Primitivism	in	such	Surrealist-influenced	paintings	as	Three	Dancers	(1925).	In	1927,	the	46-year-old	artist	met	Marie-Therese	Walter,	a	17-year-old	girl	from	Spain.	The	two	formed	a	relationship	and	Marie-Therese
gave	birth	to	Picasso's	daughter	Maya.	They	remained	a	couple	until	1936,	and	she	inspired	the	artist's	"Vollard	Suite,"	which	consists	of	100	neoclassical	etchings	completed	in	1937.	Picasso	took	up	with	artist	and	photographer	Dora	Maar	in	the	late	'30s.	During	the	1930s,	Picasso's	works	such	as	his	well-known	Guernica,	a	unique	depiction	of	the
Spanish	Civil	War,	reflected	the	violence	of	war	time.	The	menacing	minotaur	became	a	central	symbol	of	his	art,	replacing	the	harlequin	of	his	earlier	years.	Later	Years:	1940-1973	During	World	War	II,	Picasso	remained	in	Paris	under	German	occupation,	enduring	Gestapo	harassment	while	he	continued	to	create	art.	Some	of	the	time,	he	wrote
poetry,	completing	more	than	300	works	between	1939	and	1959.	He	also	completed	two	plays,	"Desire	Caught	by	the	Tail,"	and	"The	Four	Little	Girls."	After	Paris	was	liberated	in	1944,	Picasso	began	a	new	relationship	with	the	much	younger	art	student	Francoise	Gilot.	Together,	they	produced	a	son,	Claude,	in	1947,	and	a	daughter,	Paloma,	in
1949.	Their	relationship	was	doomed	like	so	many	of	Picasso's	previous	ones,	however,	due	to	his	continual	infidelities	and	abuse.	He	focused	on	sculpture	during	this	era,	participating	in	an	international	exhibition	at	the	Philadelphia	Museum	of	Art	in	1949.	He	subsequently	created	a	commissioned	sculpture	known	as	the	Chicago	Picasso,	which	he
donated	to	the	U.	S.	city.	In	1961,	at	the	age	of	79,	the	artist	married	his	second	and	last	wife,	27-year-old	Jacqueline	Roque.	She	proved	to	be	one	of	his	career's	greatest	inspirations.	Picasso	produced	more	than	70	portraits	of	her	during	the	final	17	years	he	was	alive.	As	his	life	neared	its	end,	the	artist	experienced	a	flurry	of	creativity.	The
resulting	artworks	were	a	mixture	of	his	previous	styles	and	included	colorful	paintings	and	copper	etchings.	Art	experts	later	recognized	the	beginnings	of	Neo-Expressionism	in	Picasso's	final	works.	Picasso's	Influence	on	Art	As	one	of	the	greatest	influences	on	the	course	of	20th-century	art,	Pablo	Picasso	often	mixed	various	styles	to	create	wholly
new	interpretations	of	what	he	saw.	He	was	a	driving	force	in	the	development	of	Cubism,	and	he	elevated	collage	to	the	level	of	fine	art.	With	the	courage	and	self-confidence	unhindered	by	convention	or	fear	of	ostracism,	Picasso	followed	his	vision	as	it	led	him	to	fresh	innovations	in	his	craft.	Similarly,	his	continual	quest	for	passion	in	his	many
romantic	liaisons	throughout	his	life	inspired	him	to	create	innumerable	paintings,	sculptures	and	etchings.	Picasso	is	not	just	a	man	and	his	work.	Picasso	is	always	a	legend,	indeed	almost	a	myth.	In	the	public	view	he	has	long	since	been	the	personification	of	genius	in	modern	art.	Picasso	is	an	idol,	one	of	those	rare	creatures	who	act	as	crucibles	in
which	the	diverse	and	often	chaotic	phenomena	of	culture	are	focussed,	who	seem	to	body	forth	the	artistic	life	of	their	age	in	one	person.	Pablo	Picasso	(1881	–	1973)	Spanish	painter,	sculptor,	ceramicist	and	poet.	Picasso	was	a	founder	of	Cubism	and	one	of	the	most	influential	artists	of	the	Twentieth	Century.	Picasso	was	an	influential	peace
activist	whose	art	touched	on	the	horrors	of	war.“Art	washes	away	from	the	soul	the	dust	of	everyday	life.”	–	Pablo	PicassoShort	bio	of	Pablo	Picasso	Pablo	Picasso	was	born	in	Malaga,	Spain	in	1881	to	a	conventional	artistic	family.	From	an	early	age,	he	displayed	a	talent	for	painting	and	began	displaying	his	work	from	the	age	of	14.	To	further	his
artistic	aspiration	he	left	Spain	for	Paris	where	he	became	part	of	a	new	avant-garde	movement	of	art.“When	I	was	a	child	my	mother	said	to	me,	‘If	you	become	a	soldier,	you’ll	be	a	general.	If	you	become	a	monk,	you’ll	be	the	pope.’	Instead	I	became	a	painter	and	wound	up	as	Picasso.”—-	Pablo	PicassoHis	early	artistic	career	went	through	various
states.	One	of	the	first	stages	was	known	as	the	‘Blue	Period.’	In	his	late-teens	his	paintings	were	dominated	by	different	shades	of	dark	blue;	they	were	also	often	melancholic.	This	included	a	famous	self-portrait	where	Picasso	looked	much	older	than	his	20	years.	Pablo_Picasso	1905	–	‘At	the	Lapin	Agile;During	1904-06,	Picasso	entered	a	phase
known	as	‘The	Rose	Period’	Losing	the	glumness	of	his	previous	‘Blue	Period’,	Picasso	painted	circus	clowns,	harlequins	and	people	from	the	circus.	The	more	cheerful	and	optimistic	tone	helped	to	attract	an	increasing	number	of	patrons	and	people	interested	in	his	work.	In	particular,	the	American	art	collectors	Leo	and	Gertrude	Stein,	and	the	art
dealer,	Daniel-Henry	Kahnweiler.		Kahnweiler	was	influential	in	helping	to	put	Picasso	on	a	secure	financial	footing.	Picasso	later	remarked;	“What	would	have	become	of	us	if	Kahnweiler	hadn’t	had	a	business	sense?”In	1907,	Picasso	continued	his	artistic	experiments	and	took	inspiration	from	African	art.	This	led	to	an	early	form	of	cubism	and	also
one	of	his	most	controversial	paintings	–	‘Les	Demoiselles	d’Avignon’	–	it	is	a	picture	depicting	five	prostitutes	in	a	brothel.	It	is	an	eye-catching	and	an	original	exploration	of	modernism	in	art,	but	when	displayed	in	his	studio	the	reaction	from	art	critics	was	strongly	negative.	‘Nature	morte	au	compotier’	–	1914-15,	‘crystal	cubism.’In	the	years	before
the	First	World	War,	Picasso	–	along	with	artists	such	as	Georges	Braque	–	continued	to	develop	a	new	form	of	painting	known	as	‘cubism.’	Cubism	involved	capturing	the	essence	of	the	subject	on	the	canvas	but	exaggerating	certain	features.	The	colours	were	invariably	dull	–	greys,	brown	and	neutrals.In	1914,	Picasso	was	living	in	Avignon	with
fellow	artists.	His	French	artist	friends	were	called	up	to	the	army,	but	he	was	able	to	continue	painting	during	the	war.	However,	the	German-born	Kahnweiler	was	exiled	from	France	and	Picasso	was	left	without	a	dealer.In	1918,	Picasso	married	ballerina	Olga	Khokhlova.	Shortly	after	he	began	a	fruitful	relationship	with	the	French	art	dealer	Paul
Rosenberg.	Rosenberg	became	good	friends	with	Picasso	and	helped	the	couple	settle	in	Paris,	giving	Picasso	a	new	artistic	social	circle.	Paris	was	considered	an	artistic	hotspot	of	the	‘Roaring	Twenties,’	attracting	many	innovative	artists.	Picasso	and	his	wife	Khokholva	had	a	tempestuous	relationship.	Picasso’s	bohemian	nature	clashed	with	the
social	graces	of	Khokhlova.	They	remained	married	until	1955,	but	Picasso	had	several	affairs	and	mistresses.In	the	1920s	and	30s,	Picasso	concentrated	on	more	classical	works	of	art.	He	became	interested	in	depicting	the	human	form	in	the	style	of	neo-classical.	To	some	extent,	he	was	influenced	by	artists	such	as	Renoir	and	Ingres,	although	he
always	retained	a	unique	and	individual	expression.Picasso	had	an	instinctive	and	natural	compassion	for	those	exposed	to	suffering,	especially	if	it	was	as	a	result	of	injustice.	His	natural	sympathy	and	desire	for	equality	led	him	to	join	the	French	Communist	party.	During	the	Spanish	Civil	War,	he	supported	the	Republicans	and	nursed	an	intense
dislike	of	Franco	and	what	he	did	to	Spain.Pablo	Picasso	and	Guernica	One	of	Picasso’s	most	famous	paintings	was	his	mural	of	the	Guernica	bombing	(1937).	The	Guernica	bombing	was	carried	out	by	Italian	and	German	planes	and	involved	the	carpet	bombing	of	civil	areas.	The	bombing	of	Guernica	was	a	significant	development	in	modern	warfare
as	it	showed	a		new	capacity	for	extending	the	horrors	of	warfare	to	the	civilian	population.	The	bombing	became	international	news	through	the	English	journalist	George	Steer.	Picasso’s	painting	helped	to	immortalise	the	tragedy	as	a	key	event	in	the	Twentieth	Century.	(See:	Events	that	changed	the	world)Picasso	was	so	enraged	with	Franco	that
he	never	allowed	the	painting	to	go	to	Spain	during	Franco’s	lifetime.	It	eventually	reached	Spain	in	1981.Picasso	was	well	aware	of	a	political	dimension	to	art.“What	do	you	think	an	artist	is?	…he	is	a	political	being,	constantly	aware	of	the	heart	breaking,	passionate,	or	delightful	things	that	happen	in	the	world,	shaping	himself	completely	in	their
image.	Painting	is	not	done	to	decorate	apartments.	It	is	an	instrument	of	war.”—	Pablo	PicassoThe	Dove	of	Peace	by	Picasso	Another	key	painting	of	Picasso	was	his	simple	bird	drawing	a	symbol	of	peace.	Picasso	donated	it	the	Soviet-backed	World	Peace	Congress	of	1949.	It	was	telling	of	a	new	phase	in	Picasso’s	art	–	the	power	of	simplicity.
Picasso	was	a	member	of	the	French	Communist	Party	until	his	death.Abundant	in	artistic	inspiration,	Picasso	was	remarkably	prolific.	His	total	artistic	work	numbered	close	to	50,000.	This	included	1,885	paintings;	1,228	sculptures;	2,880	ceramics,	and	roughly	12,000.	He	died	at	the	age	of	91.Citation:	Pettinger,	Tejvan.	“Biography	of	Pablo
Picasso”,	Oxford,	UK.	www.biographyonline.net,	2/11/2007.	Last	updated	17th	March	2017.Books	on	Picasso			Picasso	A	Biography		A	Life	of	Picasso	by	John	Richardson		The	Ultimate	PicassoRelated	pages	Artists	–	A	list	of	the	great	artists,	including	Leonardo	da	Vinci,	Claude	Monet,	Vincent	Van	Gogh,	Pablo	Picasso,	Michelangelo	and	Rembrandt.
Greatest	works	of	art	of	all	time.	Including	the	Pieta	and	the	Statue	of	David	by	Michelangelo,	Ecstasy	of	St	Therese	by	Bernini,	and	Sunflowers	by	Vincent	Van	Gogh.	Visual	Arts	Painting	Painters	Pablo	Picasso	(born	October	25,	1881,	Málaga,	Spain—died	April	8,	1973,	Mougins,	France)	was	a	Spanish	expatriate	painter,	sculptor,	printmaker,
ceramicist,	and	stage	designer.	He	was	one	of	the	greatest	and	most-influential	artists	of	the	20th	century	and	the	creator	(with	Georges	Braque)	of	Cubism.	(For	more	information	on	Picasso’s	name	see	Researcher’s	Note:	Picasso’s	full	name.)The	enormous	body	of	Picasso’s	work	remains,	and	the	legend	lives	on—a	tribute	to	the	vitality	of	the
“disquieting”	Spaniard	with	the	“sombre…piercing”	eyes	who	superstitiously	believed	that	work	would	keep	him	alive.	For	nearly	80	of	his	91	years,	Picasso	devoted	himself	to	an	artistic	production	that	contributed	significantly	to	and	paralleled	the	whole	development	of	modern	art	in	the	20th	century.	Pablo	Picasso	was	the	son	of	José	Ruiz	Blasco,	a
professor	of	drawing,	and	Maria	Picasso	López.	His	unusual	adeptness	for	drawing	began	to	manifest	itself	early,	around	the	age	of	10,	when	he	became	his	father’s	pupil	in	A	Coruña,	where	the	family	moved	in	1891.	From	that	point	his	ability	to	experiment	with	what	he	learned	and	to	develop	new	expressive	means	quickly	allowed	him	to	surpass
his	father’s	abilities.	In	A	Coruña	his	father	shifted	his	own	ambitions	to	those	of	his	son,	providing	him	with	models	and	support	for	his	first	exhibition	there	at	age	13.	The	family	moved	to	Barcelona	in	the	autumn	of	1895,	and	Pablo	entered	the	local	art	academy	(La	Llotja),	where	his	father	had	assumed	his	last	post	as	professor	of	drawing.	The
family	hoped	that	their	son	would	achieve	success	as	an	academic	painter,	and	in	1897	his	eventual	fame	in	Spain	seemed	assured;	in	that	year	his	painting	Science	and	Charity,	for	which	his	father	modeled	for	the	doctor,	was	awarded	an	honourable	mention	in	Madrid	at	the	Fine	Arts	Exhibition.	The	Spanish	capital	was	the	obvious	next	stop	for	the
young	artist	intent	on	gaining	recognition	and	fulfilling	family	expectations.	Pablo	Ruiz	duly	set	off	for	Madrid	in	the	autumn	of	1897	and	entered	the	Royal	Academy	of	San	Fernando.	But	finding	the	teaching	there	stupid,	he	increasingly	spent	his	time	recording	life	around	him,	in	the	cafés,	on	the	streets,	in	the	brothels,	and	in	the	Prado,	where	he
discovered	Spanish	painting.	He	wrote:	“The	Museum	of	paintings	is	beautiful.	Velázquez	first	class;	from	El	Greco	some	magnificent	heads,	Murillo	does	not	convince	me	in	every	one	of	his	pictures.”	Works	by	those	and	other	artists	would	capture	Picasso’s	imagination	at	different	times	during	his	long	career.	Goya,	for	instance,	was	an	artist	whose
works	Picasso	copied	in	the	Prado	in	1898	(a	portrait	of	the	bullfighter	Pepe	Illo	and	the	drawing	for	one	of	the	Caprichos,	Bien	tirada	está,	which	shows	a	Celestina	[procuress]	checking	a	young	maja’s	stockings).	Those	same	characters	reappear	in	his	late	work—Pepe	Illo	in	a	series	of	engravings	(1957)	and	Celestina	as	a	kind	of	voyeuristic	self-
portrait,	especially	in	the	series	of	etchings	and	engravings	known	as	Suite	347	(1968).	The	Dating	Game:	Which	Came	First?	Picasso	fell	ill	in	the	spring	of	1898	and	spent	most	of	the	remaining	year	convalescing	in	the	Catalan	village	of	Horta	de	Ebro	in	the	company	of	his	Barcelona	friend	Manuel	Pallarès.	When	Picasso	returned	to	Barcelona	in
early	1899,	he	was	a	changed	man:	he	had	put	on	weight;	he	had	learned	to	live	on	his	own	in	the	open	countryside;	he	spoke	Catalan;	and,	most	important,	he	had	made	the	decision	to	break	with	his	art-school	training	and	to	reject	his	family’s	plans	for	his	future.	He	even	began	to	show	a	decided	preference	for	his	mother’s	surname,	and	more	often
than	not	he	signed	his	works	P.R.	Picasso;	by	late	1901	he	had	dropped	the	Ruiz	altogether.	In	Barcelona	Picasso	moved	among	a	circle	of	Catalan	artists	and	writers	whose	eyes	were	turned	toward	Paris.	Those	were	his	friends	at	the	café	Els	Quatre	Gats	(“The	Four	Cats,”	styled	after	the	Chat	Noir	[“Black	Cat”]	in	Paris),	where	Picasso	had	his	first
Barcelona	exhibition	in	February	1900,	and	they	were	the	subjects	of	more	than	50	portraits	(in	mixed	media)	in	the	show.	In	addition,	there	was	a	dark,	moody	“modernista”	painting,	Last	Moments	(later	painted	over),	showing	the	visit	of	a	priest	to	the	bedside	of	a	dying	woman,	a	work	that	was	accepted	for	the	Spanish	section	of	the	Exposition
Universelle	in	Paris	in	that	year.	Eager	to	see	his	own	work	in	place	and	to	experience	Paris	firsthand,	Picasso	set	off	in	the	company	of	his	studio	mate	Carles	Casagemas	(Portrait	of	Carles	Casagemas	[1899])	to	conquer,	if	not	Paris,	at	least	a	corner	of	Montmartre.	One	of	Picasso’s	principal	artistic	discoveries	on	that	trip	(October–December)	was
colour—not	the	drab	colours	of	the	Spanish	palette,	the	black	of	the	shawls	of	Spanish	women,	or	the	ochres	and	browns	of	the	Spanish	landscape	but	brilliant	colour—the	colour	of	Vincent	van	Gogh,	of	new	fashion,	of	a	city	celebrating	a	world’s	fair.	Using	charcoal,	pastels,	watercolours,	and	oils,	Picasso	recorded	life	in	the	French	capital	(Lovers	in
the	Street	[1900]).	In	Moulin	de	la	Galette	(1900)	he	paid	tribute	to	French	artists	such	as	Henri	de	Toulouse-Lautrec	and	the	Swiss	Théophile	Alexandre	Steinlen	as	well	as	his	Catalan	compatriot	Ramon	Casas.	After	just	two	months	Picasso	returned	to	Spain	with	Casagemas,	who	had	become	despondent	about	a	failed	love	affair.	Having	tried
unsuccessfully	to	amuse	his	friend	in	Málaga,	Picasso	took	off	for	Madrid,	where	he	worked	as	an	art	editor	for	a	new	journal,	Arte	Joven.	Casagemas	returned	to	Paris,	attempted	to	shoot	the	woman	he	loved,	and	then	turned	the	gun	on	himself	and	died.	The	impact	on	Picasso	was	deep:	it	was	not	just	that	he	had	lost	his	loyal	friend	and	perhaps	felt
a	sense	of	guilt	for	having	abandoned	him;	more	important,	he	had	gained	the	emotional	experience	and	the	material	that	would	stimulate	the	powerful	expressiveness	of	the	works	of	the	so-called	Blue	Period.	Picasso	made	two	death	portraits	of	Casagemas	several	months	later	in	1901	as	well	as	two	funeral	scenes	(Mourners	and	Evocation),	and	in
1903	Casagemas	appeared	as	the	artist	in	the	enigmatic	painting	La	Vie.


